Artist in Residence 2015 & Performance
Papermoon Puppet Theatre

-lwan Effendi & Maria Tri Sulistyani-
from Indonesia
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Papermoon Puppet Theatre

-lwan Effendi & Maria Tri Sulistyani -
from Indonesia
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Introduction of Residency Artists

Papermoon Puppet Theatre
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Founded as a brainchild of Iwan Effendi (a visual artist) and Maria Tri Sulistyani (an illustrator, writer and a former theatre
performer). Since 2006, this couple has been doing lots of experiments on the arts of puppetry.

Based in Yogyakarta, Indonesia, In a country with world-renowned puppetry traditions, the young, expert artists of
Papermoon are extending the form with their mixed-media productions, and creating works that imaginatively explore
identity and society.

Not only making performances, Papermoon Puppet Theatre also presents its artworks through visual art installations,
and shares its knowledge by making lots of workshops, and initiates international biennale puppet festival calls Pesta
Boneka since 2008.

Papermoon have been presented its artworks not only in Indonesia, but also in other places, such as New York
City, Rhode Island, Philadelphia, Washington DC, lowa, Easton, Baltimore - United States of America, Amsterdam -

Netherland, Yokohama-Japan, India, South Korea, Malaysia, Singapore, Melbourne and Darwin - Australia.
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Messages from Residency Artists

lwan Effendi
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Hide and seek...

This is a new journey for me as an artist, as an art director of a puppet company, as a husband, and the most amazing is
as a father of 4 months old baby. This is a precious experience in a part of my creative process, and thanks, its in Kochi,
with all the mumble quietness, the beauty scenery, the good food, and the wonderful people.

Away from home is not only about the place we visit, but also about home itself, being taken away from the original
roots, most of the things we're not get in used to, compared with what we have at home, and what we usually do at
home. Each place that we visited, made us remember home in a different way.

Create something while we are in different circumstances will always challenge us to make what we have in our mind,
into something’visible’ in any sense. Get deal with different rule, different weather, and simultaneously stimulate with
social and cultural experiences can become the distraction for the processes but in the same time always become the
inspiration.

Being amazed with all the stories and puppets by the workshop participants, feels like there were bees inside my
head. Their wonderful stories in response to our project’'s theme, their passion to make their idea becomes part of our
exhibition, makes what we're doing have a relations with them. It's kind of remembering someone by the stories. And
until today we still talk to our friends about their stories.

We always make non-verbal performances, which means the movement of the puppet is clearly the main language of
the story, and the sound will make the emotion and ambience deeper. But shamisen’'s sound makes the performance
we built in Kochi feel different, because the sound itself already told the story. And the appearance of the shamisen
player became the stage of the play.

It's a precious 35 days in my life while joining this artist in residency program in kochi. There were lot of things to learn,
and to share, meet new people, make new friend, gain more energy to continue our process as an artist, in our small
family. Some part of my new life with my little boy, | hide it in Kochi, and some of new ideas | seek, | found it in Kochi.

Domo arigato
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Message from Residency Artists

Maria Tri Sulistyani
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Yogyakarta,

September 18th, 2015

It's a month after we got back from our 35 days residency in a not-mainstream town calls Kochi.

*Now | am playing Kama Aina’s ‘Wedding Song’ from youtube channel, and all of a sudden, those memories turn back.
My mind rewinding each part of those pictures in my head, and all | am having right now are those smiling faces whom |
miss that sent us to airport, the sounds of those summer crickets winding together with the heat on my skin while | was
biking; The sweetness of those fresh tomatoes, the super delicious home made pana cotta by Nae and oh, not to forget
those delicious fresh fishes in Tomu san’s house, and the plain and rough local ice cream that | ate in Saibata Summer
Festival.

Having such an experience of doing artist residency, for me becomes a privilege as an artist. Staying for longer period,
and get to know the people deeper, is the reason why | always love to join a project like this.

Staying in a-not mainstream town of Japan, with variety of activities that was arranged wonderfully by the sweet
Hisako chan : from exhibition of our previous works, workshop, open studio, collaboration with Yanokichi san- the
talented shamisen player to perform a new piece, combined with potluck party in a future private restaurant owned
by multitalented lady, Nae Fukata, visit the inspiring Saibata Puppet Theatre whose initiated a tiny summer festival in a
small shrine dedicated to travellers, experienced those goosebumps while visiting Ekin festival, sat in the back seat and
enjoyed local udon soup on the way to go to Ino town for visiting a wonderful and inspiring washi-maker in their mill,
spent an evening in the roof top of Tomu san’s family house in Tosa city after the summer festival and eating fresh fishes
while sharing about the residency experience with other artists, and not to forget the energy of being surrounded by the
people in Yosakoi Festival, were definitely became the highlight of my stay in Kochi.

My 35 days were packed with so many wonderful experiences.If a residency is aimed to give a new experience to the
artists, to share knowledge with the new audiences, to be connected with people from the other place, and for being
away from daily routine to gain fresh air to refresh the creativity, then | need to admit that this residency really got me !
This journey is definitely very special to my family. This is the first journey that three of us had, after our baby boy -
Lunang - was born. Our family was shaped in Kochi.

The first step | took while | got out from the airport, was very different with the last step | took while | hop on the plane
to fly back home. Kochi, is never be the same again for me. And it's because of the people... new friends and new
families that made us feel like home while we were there. Thank you so much, Fujita san, Hisako chan, Tomu san, Michi
san, Naho san, Mio san, Yanokichi san, Chizuru san, Shingo san, Kana san, Yumi san, Shin san, all participants of the
workshop and also the audiences of Hide and Seek, to let us be part of Kochi... to let us to be part of you.

Arigatou gozaimasu...
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Itinerary

2015

07/14
/15
/16-17
/18
/19
/20-21
/22
/25-31
/28
/30

08/03-08
/09
/10
/12-13
/14
/15
/"7

2015

14th July
15th

16st- 17th
18th

19th

20th - 21th
22th

25th - 31th
28th

30th
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Avrrival in Kochi

Visit of the venue ( The 4th Gallery ) in the museum

Set-up

Meeting with Yanokichi Kineya, Research ( Ekin Festival & Tosa Ekin Kabuki @ Akaoka town )
Research for paper ( Kashiki Seisi, Tosa washi kougeimura @ Ino town )

Set-up

Opening the venue of creative works in publics ( -13th Aug )

Workshop

Interview by The Kochi Shimbun

Interview by Kochi Cable Broadcast

03rd - 08th August

09th
10th
12th - 13th
14th
16th
17th

Rehearsal

Research ( Saibata Puppet Performance @ Haruno town, Funato Shrine )
Rehearsal , Research ( YOSAKOI Festival @ Kochi city )

Rehearsal

Show ( 11am and 2pm )

Show ( 11am and 2pm ), Interview by The Mainichi Newspapers, Research ( Tosa Otsuna Festival @ Tosa town )

Departure to Indonesia

7/18-7/19
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Research : Ekin Festival & Tosa Ekin Kabuki @ Akaoka town
Kashiki Seisi. Tosa washi kougeimura @ Ino tow
Saibata Puppet Performance @ Haruno town, Fu
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Voices of the local artist and staff
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Yanokichi Kineya
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Shamisen Player
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| gained a lot of new experiences that | had never had before through the series of performances this time in which |
participated as a shamisen (a Japanese string instrument) player which is my profession.

We collaborated in creating the piece from scratch, with lwan and Maria contributing from the perspective of corporeal
expression using puppets and myself from the perspective of immaterial expression using the sound of shamisen.

The simultaneous two-way approach we took at first, however, was quite difficult and the starting phase of the
collaborative creation was not entirely smooth.

A presentation of production idea by the side of lwan and Maria led to the form of collaboration in which we approached
to each other alternately, which in the end proved to be a good form of cooperation that reminded me of making rice cake
together.

As we repeated approaching to each other alternately, it became clearer and clearer for each and both of us what the
other partner was able to provide and that, in turn, made our images swell and concretely constructed.

In contrast to Ningyo Joruri or Bunraku (Japanese traditional puppet play) whose expression technique is based on two-
dimensional (or semi-three-dimensional) space through which technique the scenes basically unfold horizontally like
unrolling a scroll, the piece we performed this time used expression technique based on three-dimensional space that
took advantage of depth. As we proceeded with the production, therefore, | was able to discover a lot of interesting
things that would contribute attracting attention of people such as interaction between objects and space, “ma (interval)”
between objects, “ma"” of time and so on. | had already spent various thoughts on space art before, but it turned out to
be very big gain for me which | had never had that | was able to go through firsthand experiences.

| might have written too much of serious matters, but the point is that it was very pleasant to work together with Iwan,
Maria and Tsutomu as well as the staff of the museum who supported us behind the scenes, as everybody involved were
truly openhearted and friendly. This must have been apparent in the performance of the piece, | believe.

| would like to put these experiences to good use as well as to be involved in the next production and to write a report
thereupon. Thank you very much.

ERES

Tsutomu Saito
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Interpretation, Recitation
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In July, 2015, Iwan and Maria (who goes by the name of Ria) of Papermoon Puppet Theater, which is based in Yogyakarta,
Indonesia but performing all over the world by now, as well as Lunang, their four-month-old son, arrived in Kochi. They
stayed in Kochi for one month and carried out creative works in public, workshops and creative works. Among these
activities, | was most impressed by their workshops. Every day for one week between 25th and 31st of July, under Ria's
instruction, each of the ten participants per day would first write down a “secret” story which they have never told to
anybody on a piece of paper and then, on the other side of the paper, draw a picture of a character that is born from
the “secret” story. The characters ranged from Father, Mother, Late Grandpa, a rabbit, a giraffe to imaginary creatures
such as dragon, fox with nine tails and so on and so on. We staff members could not conceal our amazement at
abundant imagination of the participants. Finally, the participants would create a puppet of the character. Expressing
an image of their own in the form of two-dimensional drawing and then raising a three-dimensional puppet out of it —
this work process appeared to be teaching us that “we human beings can create anything as long as we have power of
imagination” and made me feel limitless possibilities. With the puppets created by the participants growing in number
day by day, it seemed as if their piece of work “Hide and Seek” was growing on its own departing from the hands of
its producers, which appearance, in turn, overlapped with Lunang who was steadily growing during his stay in Kochi.
Through all these things, | had a mysterious experience of sensing the workings of life beyond creation. After this one
month, | would like to continue providing as much cooperation as possible to their creative activities which manage to
embody the limitless potential that life contains.
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Introduction of the new piece
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Do you have any secrets ? Maybe you never tell to anyone that actually there's a world under your bed ? What will the

world under your bed be ? When the sun goes down then the moon shines, and all people already sleep,who will be
the one who starts to open its eyes ? Tala chan is a little girl who lives with her grandmother. One night, after being so
tired of playing, Tala chan feels asleep. Her grandmother then brings her to sleep. But in the middle of the night, Tala
chan awakes ! She couldn't close her eyes anymore. Then she starts to play. But when she plays, something under her
bed starts to wake up ! And that's the first time she knows that there is a living thing under her bed! And how about her
grandmother ? Does she know about a living creature under Tala's bed ? And who actually owns that secret ? Is that Tala's
secret ? Or grandma'’s secret ?

Inspired on the story that was written by one of the participants of our workshop in Kochi, we made the development
of the stories, and then collaborate with Yanokichi Kineya - the shamisen player, and Tsutomu Saito. The story is about
the imagination in children’s mind, which actually could grow because the parents/adults let them grow. We were
amazed with the results of the workshops that we held in our residency period, which shows how the world of children’s
imagination are limitless. And by seeing the collaboration between the kids and their parents/ grandparents to make the
puppets are actually brought the ideas why we make this show for people in Kochi. And how the adults participants made
their puppets based on the secrets that they keep under their bed, actually are the results of their playful mind.

This performance is dedicated to the relationship

between parents/ grandparents to the children. Performers : Iwan Effendi Maria Tri Sulistyani

Shamisen Player : Yanokichi Kineya
Recitation : Tsutomu Saito

Hope you will enjoy the show.
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Voices of audience
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| enjoyed the performance of “Hide and Seek” by Papermoon Puppet Theater which caused me renewed appreciation
that each of Asian countries has its puppet play culture that has been cultivated through long tradition. | mean that
amusement=culture of the people who live their lives in a specific country has been created and maintained by the hands
of people in that country. In the room just before entering into the performance hall, puppets that had been handmade
in Indonesia were displayed and a video clip on them was also played. This sense of handiwork that comes out from the
puppets is exactly what Asian culture is about, | thought. After the performance, | heard that the giraffe was created in
Kochi. The giraffe, which was full of the sense of handiwork with its skeleton made with wood and rattan and fleshed
out using stockings, was able to move its mouth and | had to take my hat off to the creator for his fertility of idea. |
think we are truly fortunate to have this chance to witness such wonderful culture of Asia unfolding before the eyes of
children in the summer. It was truly an amazing performance. What was even more wonderful was the dramaturgy. In
the performance hall, there were five beds including the one on which Tala chan (a small girl character) was lying and
hiding underneath these beds were the various creatures made by the children (and adults) who had participated in the
workshops. The number of them exceeded 50, | think. Each of them had its own unique expression. At the opening of the
performance, the light illuminates the space under the beds and casts shadows of the hiding creatures on the white wall.
This causes anticipation with the sense of thumping heart in the children — “There's something down there.” | thought that
this imagination may well be the true worth of the Puppet Theater. The two artists were also so skillful in controlling the
puppets that | had a true sense of reality. | felt that there may be something common with the world of “The Nutcracker”
in terms of image. | suppose that this piece made the children sense what is important. As is said in “The Little Prince”
by Saint Exupéry, “what is essential is invisible to the eye.” Regarding something “invisible to the eye,” | have a favorite
episode as follows. More than 100 years ago, a girl named Virginia wrote a letter to a newspaper in New York asking “is
there a Santa Claus?” To this letter, the newspaper answered in its editorial. “The most real things in the world are those
that neither children nor men can see...[if you can] imagine all the wonders there are unseen and unseeable in the world
... the supernal beauty and glory beyond [is revealed].”

Enjoying this piece, | had a renewed sensation how important it is for the children to imagine and to create.

Tadashi lkezoe (The Kochi Shimbun)
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- By creating the puppet together, | was able to touch something of sensitivity of the children. The performance was enjoyable
and intriguing both for me and for the children as it seemed like life energy was put into the puppets.

- | was happy to be able to learn the secrets of the puppets by touching the giraffe, the Grandma and Tala chan after the
performance.

+ Mysterious reality. | was intrigued by the good combination with the sound of shamisen. Even though it was short in terms of
time, it was wonderful.

- It was an experience of being in a very comfortable space. | enjoyed, after a long time, the sense of excitement of handiwork at
the workshop.

- It was amazing that they managed to perform only with two persons when there were three puppets.

- Not many words were spoken, but the children were so absorbed looking at the play that they were nearly falling forward.
- My daughter seemed to be delighted to see her creation at the workshop being a part of the performance.

- It was almost hard to believe that they were puppets, because they were so expressive. It was a wonderful performance.

- The movement of the puppets were very real and it looked as if they had actually gained the life as the artists moved them.
- It was like witnessing a fairly tale since the piece was so dreamy.

- In Japanese puppet plays, puppeteers conceal themselves, but puppeteers were simply visible in this performance. It did not
bother me, however, and it was interesting.
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Our museum has a hall attached to it, which is rare even in entire Japan, and the museum staff in charge of the hall is
also in charge of planning the performances. There have been growing number of artists who do not fall into a specific
jenre of art in last several years and there are pieces that cross the border between the fine arts and drama or dance.
Given such a situation, | suppose that it is a forte of our museum that we can do projects both on the fine arts and the
performing arts.

As the artists in residence for this year, we had lwan and Maria of Papermoon Puppet Theater stay in the exhibition
room for one month and they carried out creative works in public, workshops and performances. It is a theatrical
company based in Yogyakarta and all of the five members of the company are capable of production of puppets and
stage properties as well as of puppetry. The puppets are made of such familiar materials as rattan, wood and paper
and being as such give the audience a sense of closeness. The movements of the puppets are the result of original
contrivance with inspiration from Japanese traditional performing arts such as Bunraku and Kurumaningyo. The audience
would eventually find themselves gazing at the movements of the puppets that are so real as if life had been breathed
into them. The world they produce is so fascinating that the idea that the puppet play is meant for children would be
overthrown. Many of the themes dealt with are reflective on the history and society of the nation, too.

Being in the summer holiday season, many children came to the exhibition room. Their eyes were shining as they saw
their own creation at the workshop being used as a part of the space presentation technique. Some of them eagerly
talked to the artists in English...In the exhibition room that kept changing day by day, there were stories of each of them.
The performance was produced using ideas from stories that had been drawn up by the workshop participants and with
the interaction with Yanokichi Kineya, a local shamisen player, it showed us what a colorful world an instrument and two
puppeteers can create.

The artists transformed the exhibition room from mere space for display to a place where people communicate and
art pieces are given birth and showed us museum staff new possibilities. The attitude of the artists who cherish each
and every encounter caused the people naturally and voluntarily get involved in this project. We also noticed the ease
of communication between us as being Asians as well as our common perceptions that we shared irrelevant to the
language difference.

| would like to thank all the people who made contribution to this project and hope that the “encounter” through this
project will lead further to something new.

The Museum of Art, Kochi, Hall Producer Hisako Yamaura
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