Artist in Residence 2018

Lundahl & Seitl from Sweden
Symphony of a Missing Room

— Impermanence and the Museum, 2018
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Lundahl & Seitl
Symphony of a Missing Room
- Impermanence and the Museum, 2018

2018, November 3rd, Saturday - 4th Sunday
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Still from film loop, part of “Symphony of a Missing Room- Impermanence and the Museum, 2018”
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Overview Lundahl & Seitl

For “Symphony of a Missing Room” at The Museum
of Art, Kochi, we drew inspiration from the art of
photographer Ishimoto Yasuhiro, in particular his
later work exploring the concept of impermanence:
the quality of how reality manifests in the fleeting
phenomenon of conscious experience and how all

things are in a constant state of change.

According to Buddhist teaching we are conditioned to
perceive the world as a flow of events unaware of the
ways in which our conscious experience is a perpetual

reaction manifested as sensations in our bodies.

From one reaction to another, memory alters our
interpretation of reality in the present. Moment to
moment this forms our life.. there is no permanent
continuation of anything... conditioning itself is

impermanent.



Ishimoto Yasuhiro, Chicago Town, 1959-61
Collection of The Museum of Art, Kochi © Kochi Prefecture, Ishimoto Yasuhiro Photo Center
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Overview Lundahl & Seitl

The images of Ishimoto are fragments of moments
that otherwise would go unseen. They are almost an
illustration of the medium of photography and express
an image of captured time which lends itself to the

museum’s role of being 'a keeper of history".

But how does this conditioning of existing 'in time' differ

from person to person, or culturally?

From working inside the museum we learned how
people in the Kochi Prefecture live with the impending

possibility of a tsunami.

How does living in uncertainty shape one’s mindset, with

fear of loss or with resilience to change?

And in turn how does the way we think about longevity
change the ability to think and make actions that have

resonance beyond our own lifespan?

Applying the same question to the museum’s future
(not only this museum but the museum as a worldwide
institution), when will the artworks in collections stop
making sense to coming generations? When will the

artworks cease to be?
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Is the future of art to create work living inside people and
communities, to reincarnate, continually being worked

on, generation after generation?

Though we live in a world that dreams of ending
That always seems about to give in
Something that will not acknowledge conclusion

Insists that we forever begin.

Brendan Kenelly — Excerpt from the poem “Begin”

In the composite artwork “Symphony of a Missing
Room”, artists Lundahl & Seitl reflect on the museum as

phenomenon, its tradition and its potential futures.

Existing in parallel with the architecture and art of
the host museum, “Symphony” has a unique capacity
to reflect back on itself and its past incarnations. The
presentation of the work at The Museum of Art, Kochi
is made up of two parts: a video installation and a
multisensory walk, the two will be synchronized and

integrate every 15 minutes.

Visitors are given sightless goggles and are guided by a
disembodied voice in headphones and the gentle touch
from unseen guides who move them through a virtual
museum parallel to The Museum of Art, Kochi. During
the experience, you may find yourself freed from the
physical limitations of time and space: passing through
walls, down tunnels and travelling through a network
of exhibitions that have hosted the artwork in the past —
effectively making “Symphony” an artwork that collects

museums.

Overview Lundahl & Seitl
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Residency Report: Lundahl & Seitl

Installation view: Visitors see the shifting shadows and light from a projection while inside the spatialised 3D sound played back on headphones.
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20184 10H7H-11H5H
7 October - 5 November 2018

We were invited by Chizuru Matsumoto (Producer) and
Naoyoshi Fujita (Director) at The Museum of Art, Kochi
for a month long residency October-November 2018.
The purpose of the residency was to create a site-
specific version of the work “Symphony of a Missing
Room"” to open on the museum’'s memorial day, 3rd of

November.
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The work underwent many changes and its title
was in the process re-named with an added subtitle

"Impermanence and the Museum". During our
first day of research, it was immediately clear to us
that we wanted to look deeper at the work of the
photographer Ishimoto Yasuhiro (1921-2012). Ishimoto
was born in San Francisco, California, returned to his
parents’ hometown Kochi prefecture at the age of
three, and went back to the US after graduating from
local high school. Ishimoto and his family donated
his collection of approximately 35,000 prints, 150,000
sheets of films and other related items to Prefecture
of Kochi. We spent a lot of time in the archive, and
met with the current curators, Keigo Amano and Mei
Asakura, and the former chief curator of his work,
Chinatsu Kageyama. We were even guided through
the archive of Ishimoto’s negative films that have
never been printed or seen by the public. Ishimoto’s

work is very crucial to the museum, so we decided to

Residency Report: Lundahl & Seitl
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Local dancer Miyu Fujimura rehearsing the
work during the exhibition.
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focus on his work as part of the research. Towards the
end of Ishimoto’s life, he started to think a lot about
the concept of impermanence and that is perceivable
within the images he took around that time, for
example of melting snow, water surface, shadows of

flying papers etc.

Creating a new version of "Symphony" in Japan was
an experience where all encounters of our everyday
influenced and inspired, directly or indirectly,
the development of the work. Since the cultural
differences are notable, we had to almost drop
everything we knew and that obviously influenced
the way in which we were approaching our work.
Everything from communication, behavior, language,
food and even something as basic as toilet visits
were new to us. When entering a new culture, | often
encounter the (paradoxical) feeling of freedom and
revert to the openness of a child’'s mind. One could
say that | lose myself into the culture. | believe | had
the intention to slightly rewire myself and, in that way,
become a more effective tool to create for the local

people.
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Lundahl & Seitl with all collaborators
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Residency Report: Lundahl & Seitl

Interviewing the former chief curator of IYPC Chinatsu Kageyama for
research with Chikara Fujiwara, Ayumi Hamada and dramaturg Rache
Alexander
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The challenges of the residency in Kochi were an
interesting journey. An important intention within our
residency was to work together with local artists:
a writer, performers and dancers from the region
in order to give the work a more local “touch” and
to enable a deeper adaptation of the work. At the
suggestion of Chizuru, we met with an artist and
theatre critic, Chikara Fujiwara originally from Kochi,
who produced text-based site-specific mobile theatre
pieces. His project is called "ENGEKI QUEST", and it
has been produced around Japan and adapted abroad
(Dusseldorf, Manila, Ansan, Hong Kong, and Bangkok).
We met Chikara and his artistic networks to explore
the synchronicities between our works, as well as
possibilities for artistic collaboration with him and
other Japanese artists. We also discussed our work

with the Kochi-based artist Ayumi Hamada. The guides
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Ryugado Cave HE{{l

we collaborated with in the showing of “Symphony”
were mostly trained in ballet from the area. The
version of “Symphony"” that we produced was also
a hybrid of two languages in Japanese and English,
thanks to tremendous effort by Minori Sumiyoshiyama
for recording the voices in such limited time.

In addition, as part of the process we went to a cave,
Ryugado, within the area that is known for various
sound qualities of water, and recorded sound in there.
Through testing the work on local people we gradually
realized that even perception and the senses work
slightly differently in Japan. First, we needed to be
aware of the local history and sensitive subjects,
such as floods and earthquakes. The museum was
completely flooded in 1998. We also needed to be
aware that Japanese people have a great sense of
detail and we initially made the mistake to overwhelm
them with too much too intense material, and empty

space.

Projections were new elements to the work. The
feedback that we received on this in particular made
our work take an enormous leap and | could without
doubt say that we created the strongest version of
"Symphony” in Kochi. The producer was very happy
and we are discussing our return to Kochi to show the

work over a longer period of time.

Christer's mind map

MNew frame
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Our daughter Alba and her friend Saskia had the opportunity to teach
a class in English at one of the local schools in Kochi. They talked about
Sweden in general and also the pupils learned some Swedish words in
exchange learning a bit of Japanese culture and language.
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Residency Report: Lundahl & Seitl

Alongside the residency in Kochi we were able to
expand our networking in Japan, mainly Japanese
museums and galleries but also collaborations with
Japanese artists and writers. These included: the 21st
Century Museum of Contemporary Art, Kanazawa,
Yamaguchi Center for Arts and Media (YCAM) and the
British Council, Tokyo Office. At these meetings, we
were delighted to find that there was a great interest
in our work in Japan. As a result, we hope to show
more of our work in a full-scale Japanese tour. This
would include the Japanese version of “Symphony”
that we developed during the residency (whilst this
version was very specific to the Kochi context, it
can be readily adapted to other Japanese locations).
More broadly, now that we have also completed the
residency element, we are looking to tour through the
region. In addition to talks about returning to Kochi
with “Symphony of a Missing Room”, as well as the
networking we did in Japan, we have also had an offer
to show our work in Hong Kong and we see great

potential to expand our knowledge and connections

throughout Asia over the next couple of years.
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Lundahl & Seitl
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Introduction of Artists in Residence
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Christer Lundahl (born 1978, Jonkoping, Sweden) completed an MA in Fine Art from Central St Martins, London
(2006), and a BA at the Academy of Art, Architecture and Design, Prague (2004). Martina Seitl (born 1979, Jénképing,
Sweden) has an MA in Choreography with Performance Art from Middlesex University, London and a postgraduate
diploma in Fine Art from the Academy of Art, Architecture and Design, Prague (2005). She completed a BA in
Choreography from the Laban Centre of Movement and Dance, London (2002). They formed Lundahl & Seitl in 2003
- an award-winning transdisciplinary collaboration exploring art’s ability to evoke trust and human senses and to
form real imagined communities, acting as a tool for personal and social change. By investigating the evolution of
human consciousness and its symbiotic relation with culture and technology, their practice is an immersion into the
history of imagination. They currently live and work between Stockholm, Sweden and London, UK.

Selected exhibitions: “Eternal Return” (STRP Festival, 2019), “Unknown Cloud on Its Way to Berlin” (Berliner
Festspiele, 2017), “New Originals” (solo exhibition, Kunstmuseum Bonn, 2017), “Symphony of a Missing Room”

(Kochi-Muziris Biennale for Contemporary Art, 2016 / Royal Academy of Arts, 2014)
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Voices of the local artists and staff
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Ayumi Hamada / Interpreter, Chief Guide
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In connection with the Kochi edition of the creation "Symphony’, | went
into parts of the museum that are ordinarily off limits even to the staff and
heard instructive comments about the photographer Ishimoto Yasuhiro
together with the members Lundahl & Seitl. | also walked around a museum
in "ONE DAY, MAYBE" the work resting on collaboration among Japan,
South Korea, and the United Kingdom in 2013, but never dreamed | would
be allowed to set foot into the archives of the museum collection as | was
this time. Even as | wished that | had had more knowledge about arts, my
spirit was lifted by this rare opportunity.

"Symphony", which | experienced for the first time, was a stunning,
wonderful work. | ended up calling it "amazing" over and over to Lundahl
& Seitl. | am always attracted to the premise of a different place in the

same place applied in movies and plays. | felt something in common with
the worlds of another dimension or upside-down universe, as in the movie
"Silent Hill' and the web TV series "Stranger Things". | wondered where | was
being taken and had a good time throughout.

This world was made all the more real by the presence of the warm
and reliable hand, like the hand of a father or mother, that led me into the
unknown world. While in the care of that hand, | trusted it and felt safe. But
once it was gone, | felt utterly lost. In addition, once | gained confidence, |
got the adventurous urge to let go of that hand for a moment and try and
walk by myself. During the experience, | keenly felt these sorts of caprices in
my own mind.

Christer made a comment to the effect that a lot of irresponsible talk
is issuing from the mass media, politicians, and other parties these days,
that this is making the very act of believing or trusting quite difficult, and
that people can believe in others even when their eyes are masked and
they cannot see anything. | found this comment extremely interesting.
Regardless of to whom it belongs, the only thing which one can trust in the
world of "Symphony" is that hand.

| really want to thank Lundahl & Seitl for showing me once again that
believing is not a bad thing. | would also like to express my sincere gratitude
for the chance to participate in this marvelous work, which links the past
and the future, in the milestone year marking the 25th anniversary of the

museum.

'E\E%:IJ-I %E /EOWE F-THTFK

Minori Sumiyoshiyama / Japanese Voice, Chief Guide
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In "Symphony", participants experience new corporeal sensations through
the limitation of their vision with goggles, making them totally reliant on
what they hear from the headphone, and on the touch of the guide's hand
and feel of the floor under their feet. The artists Lundahl & Seitl said that
they originally were working in the field of visual arts. | imagined that, they
had made the transition in the opposite direction, that is, from the visual
field to the non-visual field, and asked them what had prompted this or the
reasons for it.

In response, Christer showed me a picture with a religious theme, "The
Incredulity of St. Thomas", by Caravaggio. It depicts Jesus Christ taking
the hand of St. Thomas and inserting its index finger into the wound in his
chest. St. Thomas did not believe in the resurrection and became blind.
Jesus Christ consequently had St. Thomas realize it was his body by using
the sense of touch. Lundahl & Seitl said that, for them, visual art is not in
front of the eyes of the viewer, but in the image of it formed in their brain.
They insisted that their current activities were precisely a form of visual art.

To me, this was a completely fresh perspective, and one that | had not
imagined very much in the field of performing arts in my experience so far.
In addition, I felt that the creation members were producing “the materials”
need for the formation of images in the brains of the participants.

However, the production of “the materials” faced several difficulties.

First, consider the element of "voice". This work was produced by editing
recorded voices. It would be hard to make impromptu adjustments on
the spot or use gestures and other body language to supplement what
was intended, as can be done in theater and dance. | figured that the
impression received by the participants would differ entirely depending on
delicate differences in respect of intonation, strength, and little pauses. It
was therefore necessary to heighten the precision of "voice" in advance.
Nevertheless, | have little experience in this area, and the environment for
recording in virtually one take, without adequate time for direction, was a
harsh one.

Then there is the aspect of bodies and physical safety. The work is
premised on people walking and running around while deprived of their
vision. It would be no exaggeration to say that those who participate in it are
placing their lives in the hands of the guides. Their enjoyment of it is greatly
determined by the degree to which they are able to trust the guides. The
guides, in turn, must respond to the trust placed in them by the participants
and address their worry or uneasiness. With the little time for rehearsal, it
was not easy to get all of the performers playing guides to share the same
awareness and motivation, and to assure the quality of their performance.
| was really helped by the positive attitude and concentration of my fellow
guides. We might have been able to concentrate more on the performance
if there had been a stage manager who took care of the safety aspect.

What kind of image formed in the brains of the participants? For me,
it was engrossing to see how the reactions of the participants could be
completely different. | thought it would be nice if people who looked
apprehensive could relax more and if those who were freely enjoying the
world would have a more vivid sensation of it. | therefore tried to guide
them so that they would end up moving more than if they were moving their
bodies by themselves. . | was able to see the little reactions and thrills of the
participants from a very close range. It was really exciting for me to wonder
about what kind of world each and every one was experiencing under the
goggles.

Then | realized that |, too, was moving my body in a way that | would
never have done dancing by myself. When Lundahl & Seitl finally headed for
the airport, | tried walking backward for some reason while waving at them
in a big motion. And there | was, walking backward with surprisingly long
strides.
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| ordinarily do not have much contact with people from other countries,
but took up the challenge of the guide role in spite of my lack of language
skills. It was a wonderful experience for me. | am not very outgoing, and |
think the activity as a guide enabled me to learn about the importance of
communication.

While rehearsing for the guide role, | at first could not get used to moving
with the audio in the headphones and ended up stopping. But as | got
accustomed to it, | could sense the feelings of the person | was guiding
and modified the way | took his or her hand. | wanted them to experience
a strange sensation, and was delighted when they told me they felt really
strange, which meant that my wishes had gotten through to them. In
addition, my hands are big for my age, and it was fun for me to see the
surprised reaction of the participants when they later found out who their
guide had been.

In the guide role, | felt that a linkage was born with the person | was
guiding. If the guide felt fear, that fear was transmitted to the person being
guided. It struck me that this was really difficult. But when we guides were
successful, we praised each other and rejoiced together. It was a lot of fun.

| am truly grateful for the opportunity to have this wonderful experience. |
would definitely like to take part again if the exhibit is held again.
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Noriko Fujikawa / Guide
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The sound of raindrops on the eave in the middle of the night,
The sound of water dripping into the sink
from the faucet,
Someone's whispering voice,
The sounds that | heard in the earphone at
a certain time resurrect the sensations of
that time.

The fun and interest of polishing the

senses, interacting with others, and experiencing their world. | recall the
artists saying that there was no correct answer, but that everything felt by
the visitor was a correct answer.

Nevertheless, | think that the guides themselves actually most
experienced "Symphony". Although | cannot express it very well in words, |
myself am deeply grateful for this precious experience
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| participated in this work in the role of greeter, the only cast member
visible to the audience.

| was also able to observe things from an outside perspective throughout,
and could see the changes in the expressions and body language of the
visitors as they were gradually pulled into the world of "Symphony". While
these reactions varied from person to person, | was struck by the fact that
all of visitors appeared to be really happy and relaxed as they left at the end.

| am a dancer, and am accustomed to touching other people, moving my
body, and feeling with my body. The experience seemed to be a stimulating
one for the visitors. At least one said that she would not have believed it
was possible to trust in someone else to this extent.

Even though we ordinarily control them as a matter of course, our bodies
become partially incapacitated with the loss of one or two senses. Once
this happens, other new senses emerge and become keener. Thanks to the
careful escorting of the visitors, | felt that the experience ended pleasantly
for both the guides as the one touching them and for them as the ones
being touched.
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| am ordinarily active in Asia, and it was the first time for
me to collaborate with artists who are based in Scandinavia.
Before meeting Lundahl & Seitl, | had somehow imagined
a certain coldness or chilliness associated with northern
countries. But they were actually very warm people.
Incidentally, we first met at the Hirome Ichiba market.

| have three things in common with Lundahl & Seitl. Firstly,
they engage in artistic activities as a couple. They create art
works together as personal partners. In this respect, | look
up to them as forerunners for me, and am interested in the

division of roles between them. Their roles melt together
while performing their respective roles. There is undoubtedly
also a tacit rapport that comes from working with each other
for so many years. But it is also true that the presence of
Rachel, the dramaturge from the United Kingdom, on the
team likewise helped to maintain objectivity and a public
character. In the middle of their stay, they invited their
daughter and her friend to come and join them, so the art
production site had an intriguing mix of family and work. At
the time, | took this in stride and did not think it was strange,
but now realize it was a rare case in the Japanese context.
It would be nice to see more practice of this kind on sites of
art production in Japan.

Secondly, we met Chizuru Matsumoto, who was assigned
to this project, in Germany. This match-up would not
have been possible if she had not seen the archetype of
"'Symphony" in Germany and met me by chance in a different
town. This project was “accidentally” born thanks to her
aspiration to actually go out into the world and discover
something new, and the serendipities of her curation and
programming activities generating involvement with the
artists and their works.

The third thing | have in common with them is the
production of tour performances. | have thus far produced
"ENGEKI QUEST", which guides audiences using the
"Adventure Book", in various places, but never used "voice" in
headphones, as does "Symphony". | have often experienced
the kind of works that lead the audience by “voice”, as
exemplified by Rimini Protokoll, Port B, and Hyunsuk Seo.
These struck me as highly effective, but | never felt that |
wanted to do something like that myself. | simply never had
the opportunity, but | may have deliberately avoided applying
the magic of a whispering "voice".

| also want to comment on the Japanese translation,
which | supervised for this project. As a matter of fact, the
plan we initially had in mind was to translate the original
English into Japanese, and have the audience hear only the
Japanese "voice". Eventually, however, we decided to go with
the combination of English and Japanese. In conversation
with Lundahl & Seitl, we talked about how it would be nice
if the two languages seemed to be dancing with each other.
This choice was somewhat risky. Many people in Japan
have a certain fear of foreign languages. Tense feelings
would probably be deepened by the format of headphone
audio which they could not play back again. Fortunately, in
"Symphony", the performance can go on even if the audience
cannot catch some of the words. Instead of making a literal
translation of the English, we consequently endeavored
to produce a "voice" that would be as friendly as possible
and yet sound as if it came from another world. Minori
Sumiyoshiyama, my wife, was in charge of this "voice".

Please read her report to learn about the attendant difficulties
and discoveries.

The text of this work also reflects the results of the stay
in Kochi by Lundahl & Seitl for one month. The structure of
"Symphony of a Missing Room - Impermanence and the
Museum, 2018" would enable performance at any museum
in any part of Japan. Nevertheless, even excluding the
infiltration of uniquely Kochi sounds such as those from the
Ryugado Cave and Harimayabashi Bridge, it is also a site-
specific work which is heavily influenced by The Museum
of Art, Kochi, in at least three ways. The first is disaster.
Lundahl & Seitl heard from Naoyoshi Fujita, the director of
the museum, about how the museum was actually inundated
due to the flooding in 1998, and about the huge earthquake
anticipated to occur along the Nankai Trough. They also
looked through the document book on the flooding. As a
result, they became interested in how the people of Kochi
are able to live with an acceptance of disasters. The second
is the photographs of Ishimoto Yasuhiro in the museum
collection. Inspired by his photography, they hit upon the
theme of "impermanence" and put it at the core of this work.
And the third is the museum courtyard. They made the pool
of water in this courtyard both the start and terminus, and
the text = "voice" was brushed up.

Nevertheless, of course, this work is not complete merely
with the text = "voice". Ultimately, the hands of the guides
are able to make good relationships with the audience.
Wonderful dancers who live in Kochi, including some
teens, participated as the guides. They appear before the
blindfolded audience and must disappear before the latter
regain their vision. The audience therefore never see the
faces of their guides, and have no way of knowing who
took them by the hand. The guides had to have a motivation
differing from the desire to be a focus of attention or dance
in front of an audience. If given the chance to meet with
them again, | would like to ask them just what they take away
from this work. Anyway, | was given vital assistance from
the start to the final day by Ayumi Hamada, who was one of
the guides and also did the interpretation. She is both local
and international. Her presence surely helped the artists who
came from other countries. This is also true of me, since,
although born in Kochi, | have lived elsewhere for around 30
years.

A little before the start of the run, the photographer Meisai
Okamoto kindly rented us TAO, a newly launched space
in Minami-Hoeicho. The opportunity for interchange with
locals at this venue was another one of the highlights in this
production. Meisai said he had been in an artist-in-residence
program in Sweden. This may also be regarded as a
connection that was brought in "accidentally". While many of
the visitors were Kochi artists, some (like my mother) had not

had any particular relationship with art before. It was really a
special gathering.

| must also thank the staff of The Museum of Art, Kochi
for their valuable help. Because | went to the museum every
day, | gradually became physically accustomed to the place.
Now, | have to wonder if it was right for me to be there every
day. | went to the museum from the house where | stayed
by cycling along a waterway. Perhaps because the work also
had to do with water, | felt as if the work and my life were
linked through the medium of water.

What will be Lundahl & Seitl's next project in Japan?
And what about this work? If possible, | would like to see
"'Symphony" become part of the repertoire of The Museum
of Art, Kochi so that it could be re-performed, mainly by
the same dancers who served as guides this time, and
introduced to new audiences.
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BER5M5 Chikara Fujiwara

Born in Kochi (Japan) in 1977. The chief of BricolaQ. He is based
in Yokohama and acting in various cities as a critic/ artist/ curator/
mentor/ dramaturg. In order to connect the world divided by walls, he
produced ENGEKI QUEST in Yokohama, Kinosaki, Tokyo (Japan), Manila
(Philippines), Dusseldorf (Germany), Ansan (Korea), Hong Kong, and
Bangkok (Thailand). With his interest in ports and human mobility, he
created the performance “Woman In A Port” (2017) and "HONEYMOON"
(2018). Since 2017, he is the Senior Fellow of Saison Foundation and
the East Asian Cultural Exchange Envoy of Japan Agency for Cultural
Affairs.
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In advance of the program commemorating the opening of The
Museum of Art, Kochi last weekend, | participated in the pre-event
for "Symphony*, the work by the Swedish artists Lundahl & Seitl.

While the word “Symphony” ordinarily refers to a musical
orchestral opus, it is also defined as the "production of a certain
effect through the mingling of mutually different elements". This
tour was truly a world of the latter.

Of the five senses (sight, sound, smell, taste, and touch), the work
rested on the virtual removal of sight (it was dim, and | was barely
able to perceive only light and dark). | believe one of the points was
the changes that occur in the body when deprived of sight. With
the loss of sight, my hearing seemed to become that much more
acute, partly to compensate. Through my ears, besides the words
= instructions = etc. of the guide leading me, | could hear melodies
and childrt voices. | felt that my nerves were all at their sharpest.
uch. Once my sight had been virtually lost, | was led
a guide who gave instructions at my ear and took
communication with this guide was through my two
| extended in front of me. | entrusted everything to
hen | think about it, | was completely defenseless.
But there wa¥ no other way. Where was | being taken? What kind of
place was this?

As a result, although | was at the museum, | felt it was an
experience that made me forget the fact.

| could smell the odor of the paintings (painting material = oil
paints), but the sense of taste was not involved.

The experience of defenselessness is really like being a baby
again. | could rely only on information from my ears, and gave
myself entirely to the touch of the hands linking me to a third party.
For a while after birth, | understand that babies as well can see
only faintly. They hear the mother's voice (speaking to and playing
with them) with their ears, sense their own existence, and feel the
relief of knowing they are protected. Babies can cry out and assert
themselves, but | was not able to do even that, and consequently
may have imagined all sorts of things for no good reason.

| merely walked along at first, but eventually had to duck my head
in cramped spaces before coming out into what | thought were
large spaces on great heights, and made me wonder where | was.
It reminded me of my experience looking down hundreds of meters
at an observation point along the Grand Canyon. | recalled that
sensation, and felt as if | were looking up a very high mountainside
whose walls have a rough texture.

The tour began and ended inside the museum, but during it,
| forgot | was at a museum. | walked around the grounds while
remembering certain things | had experienced in my life before. For
this reason, perhaps the tour could be termed a "journey".

| was told that the tour would last a little under 30 minutes, but it
seemed to be over in a flash. | got the feeling that there were two
people guiding me, one on the right and one on the left. If so, |
feel grateful all over again for being invited to go on this luxurious
"journey" with two guides to escort a single participant.

Tadashi Ikezoe, The Kochi Shimbun
November 5, 2018
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| felt all over again that works which move the
soul like this are truly art. In spite of the short
time, it had an impact that even affected my
outlook on life. | want to express my thanks to
and respect for the staff members, who were
not deterred by the bother of having to guide
each one of us individually.
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Seeing is 50% and hearing is 30%--- My interest
in this work sprang from wondering about how
| would feel if this whole pattern of action was
controlled as something out of the scope of my
intentions. | felt myself somewhere between
dreaming and reality in a state that was not
napping, and that was interesting. | would like to
experience it again.
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| had to marvel at how much can
be conveyed through someone
else's hand. It was an interlude for
gazing into myself as well as for new
sensations.
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It was fairly intriguing

shown something at d museum,

which is a place for show
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A world of touch and hearing. It was
like a pleasant little journey. It was
interesting to move through the
universe, forests, lakes, and a cliff, all in
an instant. | let my mind play freely with
the sense of reassurance coming from

the warm hand that guided me.

The reflection on the water surface
was |. Thank you for a fun-filled and
interesting time. Thank you for leading
me with your hand and voice. | would

be happy to meet you again.
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Feelings that | ordinarily take for granted and do
not even think about welled up in me. After the
experience, | was on the verge of tears.

In the venue TAO, we were also given the opportunity
to hear comments by the artists themselves in their
own voices. The work was something to actually
experience, and shook me to the depths of my soul. A
pleasant stimulation.

| was given a sensation that one could ordinarily not
get living in Japan, by two people who had come to
Japan for the first time. That made me glad. | want to
believe in others, and in myself.

Lots of love for this project and to the two artists!
Thank you! | am grateful for this "encounter".
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Itinerary

10.3 wed U XR%—%kH

10.4 thu 7—br>—>0FAERE

10.5 fri IR 2 1A EMERFAR

10.6 sat LWA=MIERE >S9 —aHR

10.7 sun 2ZJRY—Kk5

10.8 mon VIILT1FELAFTILERS
SrmAEE] & eEB R A

10.9 tue ZEMMTEEXIREE. ') —FHAtA

1010 wed A >¥PEa1— ATERET7+ by —
(R¥FEIE. HEFE)

1011 thu A >¥Ea1— EE HAESE
TATRET 4 MUy —RAE - RILTE

1012 fri BIVEREMA

10.13 sat  OFF

10.14 sun  OFF

10.15 mon 2 )I—>3>

10.16 tue 2)I—>3>

1017 wed 2UI—> 3> /BEXKRROT—0>3v S

10.18 thu 2J)I—>3>

10.19 fri BERRsAE / 2T —> 3>

1020 sat 2J)I—>3>

10.21 sun  OFF/ L4 F z)VIE

10.22 mon OFF

10.23 tue EBARIC TERINERRIA

10.24 wed HiFiRSE

10.25 thu BEIRFEE

10.26 fri  #gAITL P72 XhRERES (TAO)

10.27 sat  BFfFE%

10.28 sun  EFERSE / B #1

10.29 mon ERBUNER / &t #2

10.30 tue #&d #3

10.31 wed B3 /N\—=IL #1

11.1 thu OFF

11.2 fri NERUN=TIL#2

11.3 sat  AE#1 (BIEE 25AFERR)
7 =T 1 A NKRE

VE#2 /T2 —IL& YA MLEE (ERB)
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11.5 mon ER&LWIRE

Christer arrived in Japan
Began the research of art scenes in Japan

Visited the curators of the 21st Century Museum of Contemporary Art
Visited the producer of Yamaguchi Center for Arts and Media (YCAM)

Christer arrived in Kochi
Martina and Rachel arrived in Kochi
Visited Akaoka town and Ekin Museum

First visit to the museum and began reserach for “Symphony”

Interview: Ishimoto Yasuhiro Photography Center, accompanied by Keigo

Amano, Mei Asakura

Interview: the director of museum, Naoyoshi Fujita, and former chief

curator of IYPC, Chinatsu Kageyama
Creation “Symphony of a Missing Room” began

OFF

OFF

Creation continued

Creation continued

Creation continued and choreographic workshop to assistants
Creation continued

Visited Ryugado Cave and creation continued
Creation continued

OFF / Rachel departed from Kochi

OFF

Voice recording #1 inside the museum
Worked on editing the sound of recording
Editing continued

Casual residency report gathering at TAO
Sound editing continued

Sound editing continued and rehearsal #1
Voice recording #2 and rehearsal #2
rehearsal#3

Open rehearsal #1

OFF

Open rehearsal #2

Performance #1

The 25th anniversary of museum'’s opening
Exchange party

Performance #2

and Lundahl & Seitl departed from Kochi for

return

Exchange party
T—T 4 A NKRE

Returned home

RiEH (BREES 5 4)

10.31 wed KNEUYN=TIL#1 /15 A
11.2 fri REUN=TFIL#2 /15 A
11.3 sat INE#1 /50 A
11.4 sun NE#2/50 A

Numbers of Participants (5 people per round)

Open rehearsal #1 15 people
Open rehearsal #2 15 people
Peformance #1 50 people
Performance #2 50 people
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Message from Coordinator
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(Look at the water and the museum reflected below its surface) #*
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SHIRIEME CEEXREE WNATEH

For this year's residence program, which is the eighth in the series, the
artist duo Lundahl & Seitl, who are based in Sweden and the UK, came
to Japan for the first time and created a Kochi edition of "Symphony of a
Missing Room" together with local artists. Launched in 2009, this work
is based on their research of collections in the host museums. In Kochi,
their research was particularly influenced by the later works of Ishimoto
Yasuhiro, a world-renowned photographer who is one of the artists in the
museum's collection. Inspired by the motif of "impermanence" in these
works, they produced "Symphony of a Missing Room — Impermanence and
the Museum, 2018" as an original opus at The Museum of Art, Kochi during
their month-long residence and unveiled it on the 25th anniversary of the
museum's opening

| first encountered "Symphony" about one month before | began working
in Kochi. | came across it by chance and participated in it on the occasion of
my visit to the Martin-Gropius-Bau museum, which is located right beside
the Berlin Wall that once separated East and West Berlin. Nimbly going
back and forth between reality and fantasy, "Symphony" not only gave free
play to the imagination of the participants but also respected the history
etched into the site and the memory of the past which the participants
brought with them, while imparting a warm sentiment about the present
and the future a little ahead of us.

In the "Symphony" production for our museum as well, | felt that
this sense of warmth was induced upon translation into 'reliance". The
participants were first led to a place where they could see the museum
reflected in the surface of a pond in the courtyard. There, they put on the
headphones and goggles, and began to experience the piece with their
sensations of the outer world blocked. In reaction to the prompt "the hand,
the hand - feel the hand", they put out their hands, which were taken by
an "other" who had appeared before them, and proceeded to walk along,
even through an imaginary wall. It is certain that they come upon certain
places in succession within the mental images retrieved by their memories.
Nevertheless, their journey comes to an end without them seeing the owner
of the "hand" leading them. For dozens of minutes, they entrust themselves
to an unseen other. At the start of the work, they were instructed to "look at
the water and the museum reflected below its surface’, and these minutes
may have been a time in which they questioned the essence of reliance, like
what lies behind appearances in this suggestion.

For the museum, this year's residence program was also a precious
opportunity for collaboration with artists who have ties to Kochi. As partners
in exploration of the suitable type of whispering in Japanese colored by
whimsy and delicacy, | requested Chikara Fujiwara, a Kochi-born critic and
artist, to handle the Japanese translation and supervision duties; Minori
Sumiyoshiyama to do the voice; and Ayumi Hamada, who is engaged in
theatrical activities based in Kochi, to handle interpretation and provide
advice with consideration of local context. Dancers active in the Kochi area,
some of them in their teens, served as the guides, and heightened the
perfection of the work with their refined skills and compassion. | believe
that the interviews with Chinatsu Kageyama, who has deep knowledge of
Ishimoto's photography and the stance behind the work, determined the
direction for the Kochi edition of "Symphony". | would also like to thank
Rachel Alexander, who made her first trip to Japan from the UK to support
the dramaturgy. | earnestly hope that we can bring this work to all people in
Kochi in the near future again.

In closing, | would once again like to express my deep gratitude
to Lundahl & Seitl, and to all who gave their creation such unstinting
cooperation.

Chizuru Matsumoto,
Project Manager, Performing Arts Division, The Museum of Art, Kochi
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ng Room” was produced by Weld: Commissioner of the research and the work’s inception at the National Museum, Stockholm.




