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Billy Cowie

Message and Introduction of Residency Artist
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Under Flat Sky

Mr. Fujita and Hisako Yamaura came to my premiere of Art of Movement at the
Kyoto Experiment in 2013 — after the performances they asked me if | would
come to Kochi for a residency in 2014 and make a new dance piece for the
Museum of Art. | was very happy and said yes immediately.

| quickly started thinking about what the new piece should be like — one thing
| wanted was to make the piece very Japanese. This would be my fifth visit
to Japan which is my favourite country to come to and | am very interested

in Japanese culture. Firstly | selected some of my poems that had a certain

Haiku like simplicity (one of them - Under Flat Sky - provided the title for the
new piece) and recorded them with the singer Rowan Godel. Then | started
thinking that the movements would be influenced by Butoh and use stillness, slowness and clarity. | then asked my
frequent collaborator, Silke Mansholt, to make some drawings to project onto the dancers making them into works of
art — this time | wanted the pictures to move so that at times you would not be able to tell if the dancers were moving
themselves. We talked a lot about what the pictures should be like and decided they should resemble wide landscapes
with a lot of influence of nature. In order to make the dancers blend into the visual images | asked Holly Murray to
make some very beautiful white costumes that would absorb the light. For the performers | wanted to use the fantastic
dancers | had in Kyoto and luckily one of them, Yumiko Minami, was able to do the project. In September Hisako sent
me links for the rest of the Japanese dancers and | chose three from Tokyo (Lena Hashimoto, Mei Suzuki, and Satsuko
Hasegawa) and one from Kochi (Kanako Yamamoto) — it is sometimes quite difficult to chose dancers online but
when | arrived in Kochi and met them | knew immediately that | had made a great choice and that they would perform
wonderfully — which they did.

The museum had prepared an amazing rehearsal space for us and with the help of translators Kuniko Yamaguchi and
Miwa Monden we started on the pieces working very hard nearly every day from 10.00 till 5.00pm. In the last week we
moved into the beautiful theatre at the museum and with the help of my favourite technical producer So Ozaki started to
prepare the space for the performances. We were joined by Silke who supervised the final selection of the projections
and also presented a beautiful set of her drawings in the Museum. Throughout all the rehearsals and setups we were
joined by photographer Nae Fukata who took many beautiful photos of the pieces and also invited us all to her beautiful
home for a wonderful dinner.

On our final day we presented Art of Movement (with a combination of stereoscopic dancers and real dancers) and
Under Flat Sky to a very enthusiastic audience. The dancers performed both pieces beautifully and the space was
perfect for the work. After the show Silke and | (with Miwa and Hisako) answered lots of questions from the audience.
As the piece looked so good | am hopeful that the dancers can perform the work more in the future in Japan and
beyond and we also have amazing documentation both in the form of photographs and films.

During our visit Silke and | had the best time and were looked after so well — Kochi is an amazing city with very friendly
people (including the participants in the dance film workshop | gave who made beautiful films in the grounds of the
museum) and great restaurants!

So many thanks to Mr. Fujita and Hisako (and everyone else who helped us) and we hope to return to Kochi very soon.
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Billy Cowie is one of the UKs most established choreographers having made more than twenty works for his
company Divas Dance Theatre (in collaboration with Liz Aggiss) which toured extensively in Europe in the 1990s.
Commissions include works for Extemporary Dance, Intoto, Transitions, South Bank Centre, Kyoto Experiment,
Danza Contemporanea de Cuba etc. He has also made significant dance films including two for BBC (Motion
Control and Beethoven in Love) and two for Channel 4 (Break and Tango Brasileiro). A book about this work
entitled Anarchic Dance was published by Routledge in 2006.

His recent 3d dance pieces have been installed in 27 countries on six continents. Awards include the Alliance
and Leicester Brighton Festival Award, British Council New Connections Award, Jury Prize at FCDIDL, Czech
Crystal Golden Prague Awards, Special Jury Golden Award World FilmFest Houston, The Prize of the Romanian
National Office of Cinematography, Delegates Prize at IMZ.

Educational work includes running courses in the School of Art at the University of Brighton (where he is
Principal Research Fellow) and numerous dance film workshops around the world (including Sao Paulo, Buenos
Aires, Santiago, Copenhagen, Rio de Janeiro, Bucharest etc.)

T —TF 4 X MEN
Introduction of the Artists

Silke Mansholt
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www.silkemansholt.com
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Silke Mansholt is well known for her highly visual live art performances that incorporate elements of sculpture,
theatre, video, dance and writing. She has also worked in filmmaking as director, writer, choreographer and director
of photography and is a published and prize-winning author. In 2013 Mansholt's drawings were exhibited in a solo
exhibition at the Galeria Lunar, Hannover.

Over the past thirteen years Brighton based Mansholt has created a series of major live art installation performances
including commissions from Chelsea Theatre, London, Bluecoat Arts Centre, Liverpool and La Comedie de Caen,
Normandie and has presented this work extensively including performances in France (Avignon Festival 2010 —
invitation to the main festival), Slovenia, Denmark, Holland, Belgium, Scotland (National Review of Live Art Glasgow
2002, 05, 07 and 2010) Wales and England.

Her film A German Grandchild’s Funeral like many projects funded by the Arts Council England has been screened
throughout Europe and as part of South East Dance - Dance For Camera Shorts 2008 in Derby and several British
cities shown in front of several thousand viewers within Big Dance in partnership with the BBC.
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Mei Suzuki
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Yumiko Minani
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Dancer

http://minamiyumiko.com/
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LAY b #REZFCZXIL 732 R2010 4 ERERESH, &
DABBIEEWIFHAL Y —XBILTA—T A T XERE, T41E
f(Z [mushi-keral [BINTA] 7] [Mikil [mushi-kera#2] % &,
[ZLZ2DEREBEICIESTIC] 2ERICANL MEEICHAE
AN TW3B, 2012 FF LY [IN-BF] #—-7>, ER%*8D 3,
2013 &£ [ONDOSA] B X & — b, EV— "+ HU 14 —fERICIE
2012 £ & V)&,

After graduating from Kyoto City University of Arts with a
degree in sculpture, she studied foundational Butoh and came
into contact with a range of dance workshops. Since 2004 she
has been creating her own work. Her work has been selected
for events such as Korea / Japan Dance Contact and Yokohama
Dance Collection R2010. She won the Audience Award at the |
Want to See Dance! Newcomers Series 8 festival. Major work
includes Mushi-kera, BINTA, Ban, Miki, and Mushi-kera#2.
She strives to create work that extends the reach of dance
without pandering to audiences. In spring 2012, she opened
Bar Yumiko. She started the ONDOSA series in 2013. She has
performed in Billy Cowie's work since 2012.

WPHE W FEER S v X4 R, 2y THE X ERD B, 2010
FHEBEZ 1 -I-INEY. 2FRBALE LA EA IV EE
UZHEERICSMT 3, ZORKREFEL L. BE®RO S v )L
ERbTANL MXES TR S, CEATEC JAPAN 2013 HZ X
FUE Y- [BEfh, KERBEOY-—HR] BEH: X4
Hax, % BET) -T2 X TiEEH,

Mei grew up studying rhythmic gymnastics, Jazz, and Tap.
After she moved to New York, she studied many different
styles of dance because of the greater possibilities of
expression. Currently she is back to Japan and working in
various fields of performance.
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Lena Hashimoto

g —
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TAYHEBZEHR, TYJIFMNAIARZCEMREFRL, /ST 4 —
T2 U7 — MCEBKREED, 2009 FI21 EB/S)ISHEEL D
SFURTY =R NLIERIR, 2010 F & V) FEREKER. 1L
HESR. ZHEE HIAL - T—F—%OERICSML. B
BOERBAEIE, RRE. /XU, Y RU—=KTHE2, 2>4-0
EBHOMIC, web/ T T 1 v ITHAF - r1EKXEIE
Z RhELTHEED,

Graduated from Arizona State University, USA, with
Bachelor of Fine Arts.

Started to be interested in Performing Arts while studying
Fine Arts in college. In 2009, stayed in Paris, France for one
year and studied contemporary dance and ballet. Since
2010, participate in works by Shintaro Hirahara, Yuuki
Yamada, Ruri Mitoh, Carmen Werner, etc., and create own
pieces. Performed in Tokyo, Paris, and Madrid. Besides
a dancer, work as a web/graphic designer and a Thai
Traditional massage therapist.

LA F%T

Kanako Yamamoto

g —
Dancer

BEEHG, OEEN IS5y 7NLI, EX4CNLIEFER,
ERTREFHBREZVA AL Hy TICHE, BEEMERAR
Sa-TUHNITIZTOY T, R Vv R By T NS
MY A LEZV, EPIMOEREGTEE, 0% BHFAEN.
AR FERMARAMICAMN. BEERIL 77—V, HEERI>
J—IVETAE, 2EF X RTF 43 L ICBVWTIRITES
Y, BE. SHENL LRI T —Ib, 4> X9 U—LTAX N
SU8—%ED 3,
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Satsuko Hasegawa

gAY —
Dancer

Wb &) EEMTF. IRMAFICES >4 X %AE, 2008 EHZ
DKLFAZEMRBTBHFMEZEL, XAZRBEEHIIT
ZJ)—T< COLONCH > ##Efko TN TOIERICH VTR,
BH, Ao —%5D080 B, £/ 2010 FE LW EREBEEE<TS
Oz FAWSICEML, TBXN—ELTELDERICH
BLTW3, #EFXOL 73> EX2011 a>~XF1 3>
D774F YR be 2013 F L ANFHEVTHAYU—X 151
THAE, 2014 ER/EAL L ZXTY LTI T AT 1 NIVERESE
(ZEER [T245—71). YPSITH - ES5T 4 ABEA >R b
72—,

She studied modern dance under Kazuko Toshima and Akiko
Hattori from a young age. She graduated with a degree in
physical expression at Ochanomizu University in 2008 and
formed a dance company, COLONCH, with her peers from
college. She is the choreographer, director and dancer for all
its performances. Since 2010 she has also been one of the
main dancers in the work of Project OHIYAMA, led by Yuri
Furuie. A finalist for the Yokohama Dance Collection EX2010
Competition Il, she won a Newcomer Award at | Want to
See Dance! Newcomers Series 15 in 2013, as well as the
Audience Award at the Fukuoka Dance Fringe Festival in
2014 for Escape. She is also a certified YPSI yoga and Pilates
instructor.

Born in Saitama Prefecture, she began studying classical
ballet and modern dance from the age of four. At high school,
she learnt rhythmic gymnastics and competed in the AEON
CUP At Butai Geijyutsu Gakuin she studied at the musical
department, learning classical ballet, modern dance, jazz
dance, tap dance, and pantomime. She graduated with a
specialist instructor’s license. She then joined Midori Ishii and
Katsuko Orita’s dance research studio. She has won awards at
the Saitama Dance Concours and the Kobe Dance Concours,
as well as a choreography award at the National Dance
Competition. She currently works as a dance school instructor
at DANCE CREAM in Kochi Prefecture.
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19th Nov  Billy Cowie arrives in Kochi

20th Set-up, Dancer audition @ TACOGURA

21st Begin rehearsal @ TACOGURA

24th Silke Mansholt arrives in Kochi

29th Workshop @ The Museum of Art, Kochi

3rd Dec  Set-up, Begin rehearsal @ The Museum of Art, Kochi

6th Performance (A Program : Art of Movement, Dark Rain |/ B Program : Under Flat Sky)

7th Departure for UK
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Silke Mansholt
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SHTAI L BEIREES LLWHDTLE, FAYVICREL TS EWI D, Bt TOBKE)
MTHRELBEE, FLATHELSTRVEIFTICBILAZBRSY) $€A, 2014 ED 11 AD
512 BICP I TD2:BM. FAEEMELEMECTCL I T XTOT T LICSIL, REKTH
BEU— DA —D#HE [ Under Flat Sky [EF5AHZDOTT] | CET27LTFHAF—EL
THHLE L £T1. ROBEEHATL LS > -SHETEMEOERER. LUILH
SAICEH#ERLEFET, EU—EBHEBILEMNEDL 5> DEKET. SHBSLVREDOL 4 —
bEDLIFLRTATILTHEEIVI-a> il ETFEA. BEAKBES A,
BARFEES A, EBINBRLFE A, IUATRFIADS ADFRES LWE W — 725 (JEH &k
NEWERBWET, Hribid, BRATKEVWTHERSEELIFE TNAEDT, BLAEBER—HICELIBILE LA, £/, FIEEMS A
ICHBB L TVET, BLIRO 2 BEOEED, 29 —PFH, EU-—DBRELTEFTHEL, BARICEALI—O v /SAPHEL &S HEERIC
HLTH BICEABELTKNELE, THIF—BLUEMBEBELTEY — - HUM —E—RIHTETILICE-THRECHENETHN, £
BRORMD IV I—2a L IZE8MLAEDRMHTTLE, EU—ICE-TH, RRICABETIBIECHELE VI -3 T 3DEHEHAER
¢ L7,

SHIETEMEE. 22y 7. 4>V —. BH. BAESFEY —OFESR [ Under Flat Sky [F5HZNOTFT] ] &1EW EWFE L7, BBXrHEBANE
DFBEZWRET, BRAL =PRI SM TOCEFE, FERBICELVWOBDT LA, Ao —DEFELEHER. F5 L ORELEE
(S5, [ Under Flat Sky [FAAZDTT] ] ICHTAEFLEI ERELRBICSEAE L 1

EMEEICH VT HE [ Under Flat Sky [ ESAZDOT T OMEDEFGE T THOBZES. ZDTIES LWES T EMEEDES & Hifi F — LD,
[Jenseits | & [DarkRain [#—7:-LA4>]] #7087z y aFcHR— L TLESY, ZhFEMBEEEOSTE. ELVWHDTL A,
BIBBEALHMZA 2y 70, T2 RKOIMENELBIIBHMLET, I—Ov NOBRBTAESAZTELTVE T, Hili 2y I hix
EYR—PLTLCh, BDLTEEONAEZERBETH £ A,

EV—DI7VI-2a sLURBEERBEIC. AMEOLEDICER LTS CEOIAL Y 3%, EMERNICBRIETWALEE LE, 20D
EHICRALVL T EE 0 eFRB ELEBERDESANEASICEH#M LT, BPDERNIEMEICERINTVWINERZDEER LV L
Tlro /. LBORIBIC. THICBEERALBEEE LI — RNV I7EH5ALIEBRP-ETT,

AARZFN2DEMHTT. BFHEBHLVBEREECDICAED LWERLZ S AZERLTVWET, F/2, BRICENTIT-> TSN ZRARISA
ICBHLTVET, SHRERTRSHYEL A, ZThPVVDTT, MRIABHHPEFTT, SMEFNZH. K1 YVOABTREL4AZT LB
ELTVWELEY, BMTHURBEEZRVRLE L, RUTATFEITELL, BHOEIANEZ TR LEBIEDBEIHNDTLE, B A,
HWHFEITEVEL 1,

My time in Kochi was wonderful. Since my return to Germany not one day has passed without me happily looking back to an
inspiring and fulfilling time there. During two weeks in November and December 2014 | had a residency at the Museum of Art,
Kochi, supporting the choreographer Billy Cowie on his new creation of Under Flat Sky as visual designer.

First of all | would like to thank the Museum of Art, Kochi, Mr. Fujita and Ms. Yamaura for making my stay possible. The museum
commissioned Billy to create new work in a residency at the museum, working with dancers from Kochi and Tokyo. Here | like to say
thank you to five amazing dance artists: Yumiko Minami, Lena Hashimoto, Mei Suzuki, Satsuko Hasegawa and Kanako Yamamoto,
who brought so much special attention and ability and their joy to the work. It was a pleasure to be in their presence. Also | would
like to thank Miwa Monden who not only translated everything for the dancers and us during the two weeks | was there, but Miwa
was also always there to answer any questions that could arise for Europeans in Japan.

| have worked with Billy Cowie for a few years now as designer and artistic director, but it was the first time | had the opportunity
to be present during the actual creation of the choreography. For Billy it was also a special experience to create a new piece in the
theatre that had actually commissioned the work.

The Museum of Art, the staff, the dancers, Kochi and Japan have directly informed Billy “s Under Flat Sky. It was beautiful to observe
how the choreography formed around and with the Japanese dancers, influenced by the environment of a gentle Japanese culture.
The presence and movements of the dancers have a lovely spiritual quality, which gives Under Flat Sky a special fragility and
strength at the same time.

While preparing the premiere of Under Flat Sky and the presentations of Art of Movement, Jenseits and Dark Rain in the impressive
theatre of the Museum of Art, Kochi, the support of the organization and the technical team was very professional, absolutely
reliable and enjoyable. | would like to thank So Ozaki and the technical staff for their dedication and perfectionism. | have worked in
many European theatres before and have rarely felt so supported and safe in the hands of the present technical team.

Alongside the creation and the performance of Billy’s work, the museum made it possible for me to show a collection of my
drawings, which | had created for all the choreographies shown in the theatre. | would like to thank the curators and the planning
division of the Museum of Art, Kochi for their help and generosity. It was very nice to see my drawings exhibited in the museum and
get feedback from the audience who were able to look at the pictures and talk to me before and after the performances. It was my
first time in Japan and | feel that Kochi was the perfect place for me to start that new relationship. Thank you Nae Fukata for taking
me on a trip around the area. Kochi is not Tokyo. Good. | am not a big city person. Before | came to Kochi, life at home in Germany
had been difficult at times. In Kochi | learned to smile again. | do not exaggerate. The sincere friendliness of the people in Kochi was
heart warming. Thank you all.

This is the third year of
my association with the
work of Billy Cowie. The
first two were at the

M 5F

Yumiko Minani Kyoto Art Center and

the third was at Kochi.
| looked forward to the
residency and seeing
Cowie's beautiful work
touch down on the soil
of Kochi. While the Kyoto

MHPEY— - HI1 —ERICEDSETIECDIEIFBICLY T, )
piece had been a male-

1 ~2FHRIRBEM > 2T, SEBREH. BFE VDI THIC

EV—-DELVWMERPBEVILOHREELAIC, LITURICEAEL
foo BB TRBL2 ATI M v Z7ICIRAICHKEC B2 TLAEY. SH
TREESANEVWSIZEHHBANRPLP TLAE, F2. @HMEV
SEMDFEDLENY) LEORE. B TESHLRM. FEML A4 (CH
N, ZTOFFER7EL>TLEIFEREEELATVE L,
ED—DIRMEPIIVEBLEHOT. BEO U N—HFILbERNF DL
BREHBDOTLEN, EV—RE2y 7EADANALFE-> (IR LA
L—=RTUlk, £, SHBIEMETOEREFICH > CEESHOER
BEDHAZDELPSEETHRELE L, FETHELRIES TEAME
RERFEDTOSE S LB EFHN NN STT,

$/. SHBEIEMREEVIBFOBEODRBRLORE LS &, FiR
BALTFUI I AEBRIADBAMERL TVWDEITLE, U
N=HIDOERICEMBRICZEDREEBEALIEHRVEVET
To EEESMIELTEAIOBTHAAZVERVWET, SHTHIHEE
(Ch o728, HE o8k £/ BESHMEV S LHISENRTIT-
TLEES7ZE) = H A =S WEHLETS,

female duo so that | was stoic to be choreographed, at Kochi there
were five female performers and the days were lively. Moreover,
coming into contact with Kochi itself, expansive and profound, and
its fresh, diverse food, and welcoming people, the time spent in
the area was so enjoyable it made me want to move there.

Billy’s choreography is rigorous and the rehearsals required a lot
of concentration each day, but the atmosphere remained calm
thanks to the personalities of Billy himself and the other members
of staff. The audience for the performance at the Museum of
Art, Kochi was also very welcoming. | am grateful for the fresh,
genuine way they received our work. The bright, airy, and nimble
intelligence of the museum surely reflects the character of the
venue's director. | have fond memories of the two occasions |
could see the exhibitions during breaks in the rehearsals.

| definitely hope to visit Kochi again in some way. | would like to
express my deep gratitude to everyone who helped us and who
we met in Kochi, as well as Billy Cowie, who brought me there.
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This was my first time to
work with Billy Cowie. Seeing
the work used 3D video, the
dancers in the video become
more real through 3D glasses,
while actual dancers in the flesh
appear vague. | was excited
and impressed by this strange
spectacle that seemed to mix
reality and unreality. During the
rehearsals we meticulously
researched video, getting closer to an ultimate video art form even in terms
of the speed and rhythm of movement, line of sight, and breathing. Looking
again at the work from a certain distance, the video and dancers have a
pictorial beauty alongside its 3D aspect. We came to move conscious
that any moment from the work could form a complete picture in its own
right. The new production made me consider how to move within a subtle,
beautiful worldview of poetry, music and video. Rather than one thing
standing out, the respective elements were harmonized and this balance felt
fresh. On the surface the movement was minimal, but | realized that it was
precisely in this way that you arrive at a dignified strength where you can
express something. | am very interested to see how the work develops as it
is introduced in new environments.

Although the time was short, the days were filled with stimulation and
learning. It felt like the work was perfected over the course of genial daily
rehearsals utilizing everyone's various personalities, from Billy to the video
artist Silke Mansholt, the other performers and production staff. It was such
an honor to take part in such a wonderful opportunity. | want to devote
myself to building on this expression in my future work.
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The chance to take part in this
residency and performance
was a wonderful experience.
| could enjoy a close-knit time
engaging with my own body
and the work every day. | had
never experienced such a shared
process of working on a dance
through trial and error with the
choreographer, other dancers,
designers and others. Billy and

Silke were lovely people, as were the other dancers and production staff
members, and | could learn so much. Billy’s style of choreographing and
directing was completely different to the choreographers | had worked with
until now, and | was uncertain if | could respond properly to his requests. But
it was a relief when the audience was so enthusiastic after the performance
and to see Billy's happy face.l also thought it was wonderful that the
organizers auditioned dancers not only from Kochi Prefecture but also all
over Japan. In the end, most of the dancers were from the Kanto region, but
it is rare for dancers from areas all around Japan to be given the opportunity
to participate in a work with an overseas choreographer. Projects like this will
surely help re-energize Japanese contemporary dance outside of the major
urban areas in Kanto and Kansai. This new work created in Kochi was staged
for the whole of the country and the world. If global artists take an interest in
residencies at Kochi, it will also stimulate dancers and artists in Japan. This
has the potential to develop the performing arts in Japan, so | truly hope it
can be continued. Thank you for giving me this valuable experience.
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Satsuko Hasegawa
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I am very grateful for the
chance to participate in Billy
Cowie's residency production
at the Museum of Art, Kochi.
Thank you very much.
Engaging directly with a work
for the two and a half weeks
with Billy, Silke and the dancers,
who | met all for the first time,
was a very valuable experience.
Through my time at Kochi
along with being able to carefully examine dance and my own body, | felt
the joy and exaltation of witnessing the creation of a new dance work
and participating in a work by a global artist such as Billy Cowie. | haven't

had many opportunities to participate activities as a dancer until now but
through this experience | want to continue working in the future.

| was also greatly impressed by the activities of the Museum of Art,
Kochi, showcasing the work of artists from overseas and those working
around Japan to the prefecture, and then extending its reach globally
through the residency. This was not only about dance, | am very happy
to have met so many people through this project. | want to cherish these
connections | have made. The time | spent in Kochi was so precious, from
the delicious food and drink to the coffee Billy gave us almost every day,
the dancing, and the conversations | had with everyone. Thank you very
much.

| have liked to dance since a
very young age. Only when |
am dancing can | be by myself.
| danced earnestly, wanting to
become better than anyone
else.

Since coming to Kochi after
giving birth to my child, | had to
suppress my desire to dance
in half, though | felt there was
always a gaping hole inside me.
When | heard about the auditions | was anxious if my dancing would be
good enough, but | decided to apply since my body was overflowing with
feelings of wanting to dance and be on the stage.

After | was given a part in Billy Cowie's work, | was still nervous
immediately after my audition, and remember feeling absent-minded.
However, my joy at being on stage again slowly came over me and | sang
and danced at home with my daughter. Once practice began, | completely
changed my mindset so as to absorb everything Billy gave me. There
were lots to remember and it made my head spin, but it was also so
enjoyable making a new work together with professional dancers.

These fun two weeks passed by before | knew it and just as | had got

used to a type of costume | had never worn before, it was time for the
performance. | feel some chagrin about the mistakes | made at points
that ordinarily gave me no trouble, but | could finish with my body full
to the brim with the joy of having been on the stage, enveloped by the
wonderful music and video created by Billy.

| am so thankful to all those people who helped me, as well as grateful
for being able to meet Billy, Silke, and the other dancers who worked hard
together. Thank you very much.
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Kuniko Yamaguchi

interpretation
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Interpretation is, in a sense, a job that changes the ambience of
a place. It is essential to understand the true meaning of what
the speaker says and convey it comprehensively. My role is to
make it easier for both parties to work. This is what | thought
about during those days. Billy is good-natured but subtle, with a
sense of solitude present in his work. The rich melody gracefully
envelops this. | realized that | had been simultaneously healed in
the space.

The speed dancers absorbed the elaborate and delicate
movement and then richly expressed Billy's worldview through
these difficult movements. One by one they weaved encounters,
connections, creation, expansion, and continuation. It was the
very workings of the natural world. | sensed that the project had
the same essence as the agency of life as it is woven on this
planet of ours.

His work has absorbed life through the dancers who followed
his instructions, and is now enchanting others on a distant
continent. While we sleep, the morning sun somewhere heats
the earth, and Billy Cowie's work, along with those involved
with it, continues to make new connections and spread out
like ripples on the surface of water. | was quietly impressed
by this art that continues to develop in this way. Adding a
certain oriental essence to this, we could say the connections
are "woven”. They weave their way across the world, like an
invisible spider’'s web; they have meaning for people, time and
everything. These connections: what story will they weave next?
| hope to weave them together with you. Many thanks for these
wonderful connections.
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Miwa Monden
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interpretation / translation
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| work a lot in production for overseas tours, so this was a very
valuable opportunity for me to assist with interpretation and
translation for a work created during a residency in Japan. My first
time working with Billy dates back to March 2010 at TPAM. Since
then | have been impressed many times by his work on his four
visits to Japan, though this time the performance that resulted was
even more beautiful. To start with, the video was extremely beautiful.
The elements on the large screen, dynamically presenting Silke's
unigue worldview, were breathtaking. And watching the quietly rich
movements of the dancers, enveloped in costumes that seemed to
melt into the video space, was like viewing countless pictures in an
art museum. The poetic melodies, lyrical and delicate, fused with
the piano music played by Billy himself, captivated the eyes and ears
of the audience.

| applaud the dancers for boldly throwing themselves into daily
rehearsals in order to shape a worldview such as this. Billy’s work
exposes everything, from physicality to form. Fraught with tension,
the limited creation period also undoubtedly involved considerable
pressure. | would like to offer my deep gratitude to those who
watched over it all so warmly: Naoyoshi Fujita, Director of the
Museum of Art, Kochi; Hisako Yamaura and the other members
of staff; and technical director So Ozaki. Being involved with the
creation of a beautiful work gave me joy every day. Thank you very
much.

Under Flat Sky: seeing another landscape

Beautiful musical melodies layered on top of an overlapping
video aesthetic of a natural world, and a highly digest physical
choreography. In Under Flat Sky, Billy Cowie's world is projected
by a trinity of music, visuals, and movement, proffering to the eye
of the viewer a window into another landscape. It is like watching
something when you were a child or from long ago. The shadow of
the light permeated a universal mindset. It kindled a pure feeling,
like a repeating drum.”Music is my lover,” says Billy, who showed
me a photo of his cherished YAMAHA piano he had from the age of
four. From an early age his eyes have been looking far beyond into
the distance. His works transcend the word “solitude” to show all
manner of emotion enveloped in this sublime musicality. Dark Rain
— the mystique of human existence, glimpsed in the multiple layers
of music and vision. Art of Movement — here we can sense a word
of respect towards physical expression.

Silke said she wanted to gather sculptural stones and driftwood
along the winter coast, and express what oozes from this heat.
Pointing to the moon abandoned in the sky, she asked me what it
is called in Japanese, and then repeated the pronunciation of “full
moon". Under Flat Sky layers the theatre space with memory. This
work now departs from here into the world, to surely open a window
into the minds of many more people. People substitute their pure
feelings that must be remembered with deep, grand landscapes of
the individual mind. And then for some reason leave behind things
warm and light, like the whisperings of angels. As if you had seen a
faint momentary dream in the midst of a meditation. Under Flat Sky
continues to exist universally inside us, like a repeating drum.
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Introduction of the new piece

[ Under Flat Sky [EF5HZDOTT] ] &, MIheEEET—7 & LIRS
DERTT. ZOERE. BADZ LY —ICLBHXE 5ONFE. O—
7>+ =7 ( Rowan Godel ) "3 5 5 DDF TR I N TVET, &
CH—D5 AiE. [Artof Movement [ 7— bk « T - L—T A2 R]] %
[ Tango de Soledad [N &> T 1] THATFKRL -2 3> LRI YD
EME. DT T RKI N DBGDHBRTH L R ERYETET,

Under the Flat Sky is a series of meditations on loss and loneliness.
The work, performed by five live dancers, is in five lyrical sections
each accompanied by a poem and a song sung by vocalist Rowan
Godel. The five dancers will be immersed in visual projections by
the German artist Silke Mansholt who also collaborated in Art of
Movement and Tango de Soledad.
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Choreographer: Billy Cowie

Design: Silke Mansholt

Dancer: Yumiko Minami  Mei Suzuki Lena Hashimoto
Satsuko Hasegawa Kanako Yamamoto

Technical Director: So Ozaki

Interpretation: Kuniko Yamaguchi Miwa Monden

Translation: Miwa Monden
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No Cloud

No cloud
Is ever

So great
That it
Won't pass
From in
Front of

The sun

Some though
Are large
Enough to
Make me
Forget this
Fact you

Are one
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lce Cracks
Ice cracks

Snows thaw

And so into my arms you will melt

Trees bloom
Fruit ripens

And so into my waiting hands you will fall

Sorrows come
Tears start from my eyes

And so from me you will flow
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You Turn Your Head With Your Own Hand

You turn your head with your own hand
You command yourself with your own tongue

You stop yourself with your own sigh

You beckon to yourself with your own fingers
You embrace yourself with your own arms in sadness

You stop yourself with your own sigh
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Under Flat Sky

Under flat sky
| cry soft tears
Under flat sky

On round hill
| beat soft rhythms
On round hill

By sharp sea

| wash endlessly

By sharp sea
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Make me a Necklace

Make me a necklace of red roses before | die
Light my funeral pyre with a cry

Make me a necklace of red roses before | die
Kiss me with your sweet lips before | die

Think of me always with a tender sigh

Kiss me with your sweet lips before | die
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Message from the Coordinator
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Questionnaire for the audience of the performance
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Everything in the performance was poetic and
wonderful. The choreography wasn't necessarily
the priority; instead, the vista of the body being
immersed in the “moving picture” was beautiful.
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The work seemed to cleanse the mind. Delicate,
powerful, and serene: it conveyed messages
such as life and death.
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While the staging was minimal, it was astonishing
to see such eloquence of light, shadow, video,
and physical movement. The theme was loss but
it felt very rich and mellow. The last scene, when
the sky fell, was truly overwhelming. It was like
a sensation of release, finally liberated from the
pressure that had been crushing you.
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With its minimal staging, gentle music and
pleasant dance, the performance made for a
very meditative time. As it utilized elements of
Japanese culture as well as Japanese dancers,
| think it gave an opportunity to the audience to
feel easy to enjoy.
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Exhibition
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During the residency, we exhibited 12 drawings
of Silke Mansholt which were used for the
performances, at the corridor of the museum.
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3rd Dec The Kochi Shimbun, Evening news
( Interviewer : Saho Murase )
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This year marks the fourth since we started our residency program. Every year we search for a way to create a
residency that is appropriate for the museum as well as having meaning for all the people involved. This year we
focused on creating one new work with an artist from overseas and artists and members of staff from Kochi and
other parts of Japan. Whereas previously we had always organized a presentation event on the last day of the
residency for industry peers, this time we made it open to the general public by turning it into a performance.

Billy Cowie first presented three 3D video works at the Museum of Art, Kochi in 2010, after which members of
the museum’s staff saw his new work when it was presented at festivals in the UK or elsewhere. We continued to
stay in touch with him and it was a great pleasure that the connection we fostered led to this year's residency and
performance.

We received 20 applicants from dancers around Japan, mostly from the Tokyo metropolitan area. Ultimately, we
selected total of five dancers of which four dancers from outside Kochi and one from inside the prefecture, and
asked them to take part in the two-week residency, culminating in a performance. The set-up was ideal, with
Japanese staff that Billy himself trusted and had worked with before alongside local staffs with whom they were
working for the first time.

Under Flat Sky is a new, meditative work themed around loss and solitude. The vibrant pictures projected on the
whole screen melted into the bodies of the dancers, gently moving. Perhaps because the work was created at a
place surrounded by nature, with a river nearby reflecting the expansive sky, one sensed in it a landscape where
humanity and nature co-exist, with the finale evoking a return to nature. Of course, this response to the work might
be because | am Japanese.

| hope some time in the near future the work can be staged at a place where the artist has his own roots, and that
the project could create new connections between everyone involved.

| ' would like to express my heartfelt thanks to all those who helped make this program happen.

The Museum of Art, Kochi, Hall Producer Hisako Yamaura
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Artist in Residence 2014 Billy Cowie from UK
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