The Museum of Art, Kochi

Kochi Performing Arts Festival 2017

BEVSTA—I VT - T—=Y - T RT (/302017

>
=
=
]
—
=
X
(0]
S
Q.
]
S
(]
]
N
o
-
~
om
-
]
=
=
o
=
3
>
QD
S
(]
]
-
QO
©
]
=
3
o
]
5
-
o
©
©
)
—
—
>
]
D
—
S
]

14o0Y ‘LY JO Wwnasn|n a8y |

Artist in Residence 2017 & Performance
Papermoon Puppet Theatre from Indonesia
"TRANSLUCENCE"
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Artist in Residence 2017 & Performance
Papermoon Puppet Theatre from Indonesia

“"TRANSLUCENCE"
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Introduction of Residency Artists

http://www.papermoonpuppet.com/

Papermoon Puppet Theatre
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Residence Artists
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Papermoon Puppet Theatre was founded as a brainchild of Maria Tri Sulistyani (an illustrator, writer
and a former theatre performer) and Iwan Effendi (a visual artist). Since 20086, this couple has been
doing lots of experiments on the arts of puppetry. Based in Yogyakarta, Indonesia, in a country with
world-renowned puppetry traditions, the young, expert artists of Papermoon are extending the form
with their mixed-media productions, and creating works that imaginatively explore identity and
society. They initiate international biennale puppet festival calls Pesta Boneka since 2008.

Papermoon has been presented its artworks, workshops, lectures and co-collaboration works not
only in Indonesia, but also in other countries, such as United States of America, Netherland, Japan,

India, South Korea, Malaysia, Singapore, Australi
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Message from the residency artist
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A linger to Kochi :

Between the greens, paper, and the magic whistle
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This is our second time to visit Kochi.
Having second chance to do the residency in one place is really precious for us.
Not only we could revisit the place we adore, meet the people we love, and eat the foods we like,
but we have chance to understand them deeper.
We got a chance to learn more about the circle of Washi paper this time from the farmer,
the maker to the users.
But more than the paper itself, this journey brought us something deeper.
It's about the passion, the love and the positive energy to do a thing.
Maybe it's not a coincidence that most of the people we met in our research period are elderly.
Meeting those wonderful people, Masatane san (Kozo farmer),
Toshiko san (Kashiki Paper Mill), Kimi san (washi maker artisan in Ino Paper Museum),
Tami san (paper doll maker) , Mana san (printmaker) and
Watanabe san (whistler) took us to a different journey.

They taught us to live our dreams, do the thing we love with a big passion, and be patient in the journey.
Kochi this time brought us a longer journey to see things through the papers to rediscover ourselves.

Papermoon Puppet Theatre Co-Director : Maria Tri Sulistyani




Introduction of the new piece

Far in a little town,

That love and happiness will live their soul, and anger will ruin t
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Interview of Residency Artists

|Wan Effeﬂdl / Artistic Director

Maria Tri Sulistyani /co-pirector

Ayumi Hamada / Interviewer
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Ayumi / How was the residency?

Maria / It's been actually very interesting because
this is the very first time we have the full residency
of the all members. Before we ever had another
residencies as a team, but lwan was not joining. We
found that performing in the hall is giving us a bit
of pressure in the beginning. (because of the short
period of time we had.), because it is a theater hall
where has own story, own experience and the value
that thousands of wonderful performances have
been done. So | felt that we urged to do something
good. And on the other side, having another artist
come from Japan is also great. It is just amazing.
| really like the way we trust each other at the
beginning before we met. It brought us a lot of
smooth ways to work. Even though the process
was tight, the result was beyond my expectation,
actually. Is it the same as you?

lwan /| mean, in my experience, | remember many
things we have had done in Kochi two years ago.
That kind of memory came out every time we run
the process. That was really nice and actually that
was the first time for us to make a full performance
about the new place we stayed. | always remember
all the details of the places, feelings, atmosphere,
and what we have done to make into the
performance, you know.

A / You have felt, you have a smell, | guess you
have everything.
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I / Yes. That's everything. People we met. People
we sensed the distance in our detour. | tried to
make a winter scene of Yanagino. Those things that
| really remember.

M / It was very nice because this is not our first
time to be in Kochi. For example, when we first
came to Kochi for residency for "HIDE and SEEK’,
we knew nothing about Kochi. But within a month,
meeting people, graving stories which is not really
the surface, made us
feel we wish we could
do some more.

A / Too many inputs and
you couldn’t conceive.
M / Yeah, true. That's
why | keep saying th-
at it is really nice ex-
perience that we have
the second time of re-
sidency. Then we can
go deeper. That we al-
ready know that place
that we will visit, which
wonderful people we
love to meet, we know
more. So, the artwork
becomes deeper. It was
really nice experience
that the second time
residency in the place we love.

+++

A / Before you had a 4 months old baby and now
he's two year old. How is it working with Lunang
(your son)?

I/ That's quite OK. We still use the same technique
as two years ago this time. Maria directs the
performance in the beginning while | am taking
care of him and thinking about another detail.
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When he sleeps or anything, | can get to rehearsal,
and when we go back home and he sleeps, we talk
about the performance. When we wake up in the
morning, we talk about the performance, and when
he wakes up, we stop.

A/ So you are kind of like a professional family.

M / Kind of. It is really nice also that that's why we
have the team that we can actually take turns of
taking care of him. Because this is the time of our
company, it really looks like a family, so everyone
is taking care of each
other.

I /| always have the
expectation managem-
ent. Because building
performance, building
artworks are always full
of expectation. And
even expectation is
not the result but the
expectation is the
surprise itself. We
have to manage like,
“we want this feeling
in this scene,” but
we couldn't make it
because Lunang is
crying, something like
that. But, yeah, we just
make it.

M / Let it go with the flow. | think that good point is
that we are not pushing anything. We know that we
love to do something good and we do persevere to
do that. But it's not giving a high pressure or hurt
anything or anyone. so it is just like working with
the paper itself. If you push it, you will break it. And
either the same way working with the dancers.
The dancers know that we know nothing about
the dance. We didn't ask them to dance like me.
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Interview of Residency Artists

Of course they are better than us. They know their
language better than us. So, it is very interesting.
In the beginning of the rehearsal, | just threw the
words like type of washi paper to them and they
made them into a dance. It's crazy.

A/ Actually it's true. They can do that.

M / Just like also working with aCae. | love to have
a happy moment. Then he said “OK, what kind of
happiness?” | said, happiness that makes people
cry. He said “Oh. | am good at it.”

Ayumi / Opera, too.

M / Yes! | don't know how usually you guys work,
but well, it is actually really how we work. What do
you feel, how do you feel to work with us with this
kind of condition, while the boys kept laughing just
like high school guys like stealing pants.

1 /1 feel the interesting part of this kind of
collaboration is when we had a rehearsal in the
rehearsal room, each of them were self organized.
But when we moved to the hall and then, they
started to blend.

A /| guess the dancers were not comfortable
speaking in English.

M / Either the puppeteers.

A / So it was like to see what kind of people they
are, going like, “Can | touch you?” When we moved
to the hall, it was totally different. Because we
learned that Pambo is a kind of funny guy and Beni
is very delicate man...

1/ This kind of pressure belongs to the hall such as
theater space that makes people being aware of
each other. They give to appeal something artistic
there.

A / There were times when Kanako spoke Japanese
trying to mean something while the others were
speaking exactly the same thing in Indonesian.
They sometimes didn’t need any languages. They
settled themselves.

I / Most interesting part was after the run, | gave

15
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notes and everybody would say something and
you would translate in Japanese and then you
translated it into English. | and the performers
did this everyday and began to speak Japanese.

Because we knew what exactly you were talking
about.

+++
A / We talked about what you gained from this
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Interview of Residency Artists

residency, but if you have more to say?

I / For me, myself, we talked about paper, | often
work with the paper itself, like we know the
material and the history, and the story of the people
from newspaper. We had the chance to visit the mill
and met the people. We knew where the brands
came from and that kind of offering for me in the
beginning. We always compare what happened in
the country we visit, to what we have in Indonesia.
And then it gives us a shock. We almost lost the
tradition of the paper in Indonesia.

M / Very few people does. And it is only the Beaten
Bark now. And it's really rare. It is only very few
people doing it. It was not only about the paper but
also our traditional arts like hand woven, terra cotta,
many things.

A / So you could connect Japanese washi to your
paper.

M / Yes, in addition, it's very interesting what
we are doing here. | keep thinking we can do
something in Indonesia talking about this. It is
very interesting, | think it is because you are too
close, so you didn't realize. It is good to see how
Japanese people will see this work, their culture of
washi paper through the eyes of Indonesian artists.
And that makes them feel closer rather than all
that ours, you know, so it's sometimes we need
a bridge. And then, | think washi becomes also
bridge for us to see ourselves to see through the
papers apparently. That's why we say the title of
the performance is TRANSLUCENCE. It's quite hard
to decide that in the first time what kind of story we
would conceive. And after we came here, and then
we met those people. We said, oh, OK. So this is
about the family itself. It is about how people need
big passion, happiness to live their lives. Exactly
that's the main thing. To keep the tradition, it runs
to pass the tradition. It's not only about techniques
but it is also about the passion you have to pass

17
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through your next generation. Each generation has
its own way of finding the passion.

I / How to see...how their washi is preserved. And
how wash is innovated. How the globalization
breaks everything.

M / It is very interesting because Ilwan always see
everything, anything from that point of view. Like
political, big picture. And | always go to the little
details. Sometimes like “lwan, you are too far. | am
too close,” you know.

A / lwan looks at the stories from far away and
Maria goes into details.

I / That's how it goes, and that's how we work
actually. She starts to build, and | will edit. When |
edit it, | find new things. And she will edit it again.
So there are sometimes two directors actually. But
we never be on the same stage at the same time
because it won't be good for each other.

A /You are the perfect match.

+++
A / Did you complete what you had expected to
do?

M / Yes. Actually by looking at our audience.
Reaction. That's where we say it is complete.

I / Even this slight. Their smiles.

M / We made a little creature. We didn't know what
it is in the beginning. But by the end, that is the
energy that we are actually thinking about when we
met Masatane san, Tami san, Mana san, Toshiko
san and Kimi san. So this ball of light is actually the
energy of them. | said that was the creature after
we met those people, and that was the feeling
came out from our conversation. “Oh my gosh,
these people are amazing.” We don't know what
it is in the beginning, but by the end, it actually
becomes the main role.

A / So | was talking to the dancers that | am not
sure. | don't know what the creature is about.
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Interview of Residency Artists

Because when | translated, sometimes | had to call it
creature or God. And at the same time | didn't know
what he is or what god he is like. It is very delicate.
It is very sensitive. It is about how we pray or we
forsee about future. But | wasn't sure about the
creature how to translate it. Sometimes it was hard
to strangle it to a god, and then we were talking like
“Maybe we don't have to figure out what it is.” It is
up to the audience how they feel.

M / It was nice to see the process actually really
developed day by day. It has been built together
from the little details we started and | had acted at
them every single day.
It would mean much
more than the perform-
ance itself. So it is very
intriguing. It happens
through the process of
making paper all the
times, sometimes they
break, but those activities
are very interesting.

+++
A / What was the difficult part for you?

M / Waiting, right? Waiting until we came here.
Waiting until we found a script. The process of
waiting. The hardest part sometime is that we can't
give what people expect in the beginning.

I/ You have to be there, you have to feel something,
and you will build something. On the second day
of the show, the sound was beautiful. | mean it
was more solid. So it made the sound perfect. Also
Opera’s violin was more reverb, deep and emotional.
So we can see if someone loves something, they
want to give more.

M / We don't need to work with a superstar, but
someone who wants to work with us. | think that is
important. | think the process started with big heart
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as | could already feel it in the beginning. Actually it
always means something to work with people who
own sweet hearts. It is not only just OK, just do
this and then go home and then get my salary and
that's all. Not those kind of people who | work with.
I /| always think what artists do is about a living
language. Art is not the object but relation which
makes people tie. That's how | work.

M / It's a bit different experience by collaborating
with artists from different part of the world. Some
artists think that Art is the main result. And they will
fight for that. Like... really fighting.

I / But we understood. That is the culture of their
art industry there. So they have to fight. But it's not
for us. In Indonesia we don't have to fight.

M / We don't like to fight. What is the issue?
Everyone can get a piece of cake. Let's cook
together. So for us, it is always thinking about
building a relationship. And that's why we also keep
thinking about having the stories from the people
we meet. So it's always about relationships.

I/ That's why we keep making friends.

M / This residency allows us to do that. You guided
us to meet people and took us to visit places and
feel their culture, see the festivals, like those little
things. Staying in one place made us acquainted
with a lady who sells Onigiri on the corner of the
street, those kind of relationships. Small ones,
but important. We went to a local market every
morning and actually the cashiers knew that we
were to perform at the museum. Then they came
to see the performance. So you really let us explore
and introduce people that might not be able to
meet ourselves.

I / We met so many people and we built so many
stories out of them. And it will be present for
them. On the other hand, we have to be careful
of building the performance. We don't want to
discredit someone or something. We all have
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problems in our lives. It's like a circle, and you
just have to be really careful to build a story free
from the constraint. She always writes something
realistic. That's her nature. That's why we have to
twist it. It can be realistic, but everything has to
have a reason. And the reason has to be quite deep
or strong or wide to make you dig more things.
And of course we work with the dancers. Dance is
always abstract.

M / Metaphor.

I / The way they moved their bodies amazed me
because we always work with the object. And
Ayumi in the scenic really helped. Just to let you
know that.

M / We had to think about picking someone who
would be the leader of them. It's Ayumi!

I / Sub-director. Co-director. Because sometimes we
just wanted to communicate with the feelings. It's
rather abstract. Talking to the dancers sometimes
we need to talk something abstract. Also, dancers
have inner logic of their body language and we
don't have that. If it's in Indonesia, we can talk
directly and it would be fine. But we have to
translate here.

M / And you know more about washi of course.

I / And you know more about what kind of study we
want to do. When the first scene of winter came
out, dancers could perform immediately. That's
Yanagino...l could feel Yanagino during the winter. |
myself experienced at the space. And then it really
worked out. Ayumi directed the other dancers.

M / It's good to have a local artist not just only
coming to the rehearsal time but also joining us.

I /| trusted that we build which is just human
communication.

+++
Q / Did you gain what you had expected?
A / Yes, actually, as | continue to do my own washi
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project, | feel whether if | can do more to express.
Because right now | am thinking about continuing
washi project for 10 years, and now it is the 3
years. Do | have 7 more years to do? But, one of the
audience came to see the performance and said “I
could see so much possibilities and potentials of
washi.” It took me for 3 years through me, through
my body. So, when she said it, | was like OK, now |
feel | can continue the project for next 7 years. So
one of my expectations in this residency was to
gain the opportunity to see how you guys see the
world of washi. How you guys think different from
my point of view. | think it is totally different. | think
that makes my world richer.

M / Arigato. Hope you enjoyed the process.

A /Yes, | am really comfortable.

M / While we were here, the other members kept
building the stuff in Jogjakarta. Actually we started
to prepare 3 months ago in Jogjakarta. So once
we got here, we just did “Phew” in 10days. It's not
really from zero.

I/ Also they have got used to touring. We talked a
lot with them in the US and UK, how they should
self organize in foreign countries because they
have quite different cultures and the systems. So
we didn't worry a lot about them. And after the
rehearsal, they have to get back home and sleep,
not to get drunk because we still have something
to do next day. They do their own stuff. We used to
tell them like their parents. But this time they really
well organized.

M / If you drink, then next morning, you can't work.
But Japanese still come to work next day.

I/ Not for Indonesian. That's the culture difference.
That's how we experienced in Indonesia. When we
do the project and drink, everything will be erased.
A/ Ha ha. Really.

1/ Because we don't only work with our bodies. We
work with objects. If there is anything wrong, we
have to fix it exactly. That's how we built our culture
in our company.

A / That's all. Or let’s continue talking at the farewell
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party.
All / Arigato.
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Ayumi Hamada / Performer
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When you are in Kochi, things that you never expect to
happen can happen. | never thought | would participate
in a collaborative work with Papermoon Puppet Theatre. |
also never imagined that | would do a production based on
the theme of Washi. In 2015, when | started a residency
program around the theme of Washi, | met Maria, Iwan
and a small Lunang for the first time. It is overwhelming to
meet them again, and | never imagined | would be able to
join the creation of “TRANSLUCENCE."” The process began
in spring with e-mail correspondences to me and my
mother. | had no idea how those conversations would lead
to the final production, but due to the great experiences of
residencies worldwide, they have created a beautiful story
at an astonishing speed. The world of Washi is very deep

indeed. Maria and Iwan absorbed many things in a short
period of time, with limited research. They even showed
an appreciation and sensitivity toward how people who
love Washi have become attached to it. We rehearsed for
three days, for about three hours each day, and | somehow
found myself on the stage. | sensed beautiful tears among
the many audience.

| hope that this production will find its way to the world at
large, and attract many people some day. When you are in
Kochi, things you never expected to happen can happen.
Maybe such a dream would become a reality.
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Miyuki Kataoka / Performer
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| was asked to join this project several months ago, and
| began with a sense of curiosity as well as questions
about what the puppets and the puppet theater were. |
remember looking at YouTube and searching about the
company and Indonesia on the internet. My heart kept
beating rapidly, half from anxiety and the other half from
the anticipation of how | was going to deal with the
production as a dancer.

We started with a workshop on the very first day. It was
quite an experience to dissolve my anxiety, and | totally
enjoyed and loved the time we worked together. There
was a sense of soul, emotion, and movement that all
humans are familiar with, regardless of any differences
in languages, cultures or countries. What | realized as
rehearsals went on, immersed in the environment of paper
and puppets with everyone, was that | was being asked to
be present on the stage not only as a dancer but also as a
human being. That may sound easy, but it was the primary
obstacle that | had to overcome. Maria and the people
in the company always showed me ways to move with
positive energy. | felt encouraged and inspired, and finally
had a performance in which | satisfyingly spent all of the
power | had.

Thank you very much for letting me be a member of
this incredible production. Thank you also for giving me
wonderful meetings. | would like to convey all of my
appreciation to all the people who have been a part of this
project.
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Kanako Yamamoto / Performer
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It's been 35 years since | started to dance. | have
been on the stage with many people over the
years, but this would probably be my first time
meeting people who are this kind, warm, and
funny all the time. For example, | was totally lost
the day of our production because we had a ‘
dress rehearsal just like a comedy show. | was LN

so nervous right before the performance, but

they appeared behind me and copied me and the other
dancers’ movements. | laughed hard and told them to
stop because | might risk bursting out laughing during the
performance, remembering their imitations. There was
also a time when we almost fought with each other, but
they wisely turned it into a joke. They are great. They are
certainly professional on stage and they seem like an easy
company off the stage.

Being together on stage, the other dancers and | were
drawn to the puppets and their expressions. It was very
hard for me not to cry looking at the old man puppet. They
looked excessively natural, but how should | respond?
My body was almost frozen thinking about it too much,
but they accepted and welcomed me in every way with a
smile, and my worries naturally disappeared.

Did | become a member of the team? Things are all over
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now and | still don't know the answer yet. But | can tell
you how much | thank them for this meeting. Thank you
very much!!
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Opera / Violinist
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Participating in the project with Papermoon Puppet
Theatre gave me an opportunity to create one world with
everyone. | was very anxious in the beginning as | am not
very good at group activities. However | began to realize
that it was not necessary for me to worry about that so
much. Indonesian people and all the related people in
Kochi were so sincere about creating “things” that they
didn't give me any time to get disturbed, and | was able to
be totally concentrated on my own.

| can't stop being excited thinking about where this
residency program will lead me, because my participation
in it started from a small connection which did not seem

like it would grow much in the beginning. The “dots” | have
established in my life thus far have become connected
to the “dots” of other people and turned into lines of
intersection.

Finally, | am very happy to meet everyone who is related to
this project. | appreciate it very much. Thank you.
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aCae / Composer
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There are things that | tend

to overlook since | have lived
around here for a while, such

as the gentle ridge lines of the
mountains, wild flowers ruffled by

light wind, great seafood, and delicious vegetables and
fruits. | forget how precious they are because I've been
here so long. In fact, they are so valuable. And it is not only
contained in the sense of place itself, but also in things
such as the relationship between people, a dream when
you are young, good health, or the greatness of being you.
All of these things are so present and beautiful, yet easy to
overlook because they can't be seen.

The ideas that Papermoon Puppet Theatre were trying to
highlight through “TRANSLUCENCE" were not new, but
rather comprised of things that are often overlooked, such
as Washi or whistle, through which we can feel closer.
They made up a story using those concepts for the theme.
Moreover, they reminded us that “we are not alone and
we live together with someone and something.” We were
reminded of this when we saw two people manipulate one
puppet through teamwork, and when we all held hands
and meditated before our performance.

Maria wrote in the performance flyer, “Kochi this time
brought us a longer journey to see things through the
papers and to find ourselves.” That is exactly what we
want to say. | really appreciated meeting them.
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Nae Fukata / Regionally related exhibition planner
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"A whisper of a fairy.”

“TRANSLUCENCE" is an ideological production. Dancers
moved as if they were fairies living in the place where
Washi was born. Self-pride of the artisan, pride and a
pure sublime feeling emerging from dignity. They lead
all of them at the same time with rays of light. Realistic
movement and the existence of the old man and the
woman reveals the Japanese public moral system in
comparison. Suri who has a pure heart, and whistler Tani.
What | clearly took away from the story was the precious
feeling of being born naturally, by infusing emotion
into one’s job, into a sense of place, or into the human
relationships that we all crave.

A "whistle” symbolizes and connects us to soulful words.
What are those words, anyway?

“You must kill yourself to make your puppet alive.” This
was the phrase | heard from the puppeteer during the
photo shoot, and it stayed in my heart the most. Puppet,
Puppeteer and mind, a balanced triangle that is so vital.
You place your own self into the background in order to
inject feelings into the puppet. You might also say that this
is the credo of a Washi craftsman.

| saw a double permeability in “TRANSLUCENCE."” First,
there is the visual relationship and possibility of Washi
and light. Second are the qualities of inwardness and
permeability that all humans should naturally possess, but
because of the development of our modern society, we
might just lose. Beauty of mind is most aptly learned from
nature and its sense of order.

“Whistle” is a bridge to people who have hearts to keep
listening to the precious words of the soul.
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What | was reminded of through the performance is that humans and nature live together, or rather someone makes
these two entities coexist in a balance. If people misunderstand and think that “humans are (I am) at the center of the
world,” we will eventually have to face severe consequences. | understand that many people are Muslim in Indonesia,
but | found out that most of them used to belong to a multiracial nation and that they had originally believed in animism,
in which they worship gods in the natural world. In the case of Japan, there is a tradition of worshipping gods in nature,
such as “god of fire,” "god of water,” “god of trees,” “god of soil” and so on. Human races in Asia might share the seeds
of animism somehow, somewhere.

There are certain things only Kochi-based residencies can inspire. Meeting new people and being exposed to new
surroundings can lead to the great creations. | also heard that they used Washi for the puppets’ face, employing the
texture and uneven surface for shadow. | also thought that this could have only happened because of the residency
program.

In the beginning of the performance, there was a big set in the center of the stage that was made of paper. The shape
reminded me of a mountain. Then an unknown flying object, somewhat like a fire ball, came out. Was that a fairy? For a
brief moment, | saw a human face on the surface of the mountain as if it was alive... Washi is made from paper mulberry
trees that grow in the mountainside. | thought that they expressed “the soul” embedded in the paper.

There were three local dancers involved in this production. In some scenes they had to manipulate Washi and puppets,
and | can imagine that they might have had a hard time getting used to those. But | really enjoyed most of them,
especially the last scene when “Washi” revived, with his life finally returned. It looked very happy and vibrant, as if | could
see and feel the fairy of the tree stayed in.

| think this production cannot be called either “Japanese” or “Indonesian.” There are fairies in our nature anywhere. |
personally think that that is a common notion among Asian nations. | also think that it is a commonly accepted cultural
idea in Asia to appreciate the fairies that live in nature. This production gave me a chance to realize this once again.

Tadashi lkezoe (The Kochi Shimbun)
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30" June
1-2 July

3¢ July

5" July

7" July
14" July
15" July
16" July

17" July

Arrival in Kochi (lwan, Maria, Lunang)
Research@Ino town (kashiki Paper Company,
Paper doll maker, Print maker, Ino Paper Museum)
Workshop @ Ino Kohnotani Elementary and
Junior High School (grade 1 -4 : 18 participants)
Interview by The Kochi Shimbun

Workshop for Stage Lab organized by Japan
Foundation for Regional Art-Activities @ Museum
Hall (Producers of public theatres : 41 participants)
Tanabata Event @ Equivalent

~Collecting materials, Research, Creation~
Interview by The Kochi Shimbun

First meeting with the local performers
@Exhibition room 4, Museum

Research @ Ekin Festival (Akaoka town)

Arrival in Kochi

(Anton, Pambo, Beni, Retno, Gading)

Research @ QRAUD (Ino town)

17" - 23" July Rehearsal @ Exhibition room 4, Museum

19" July

23 July

Research @ Scarecrows village
(Miyoshi city, Tokushima)
Lunch meeting with the local people @ Equivalent

24" — 26" July Rehearsal @ Museum Hall
27"~ 28" July Shows @ Museum Hall (3 shows in total)

29" July
30" July

Interview for Museum'’s archive book

Departure
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Since 2015, this marks our second time hosting the members of Papermoon Puppet Theatre for the artist residency program.
This experience has included a co-production with local artists in Kochi, to create a piece for performance. | was inspired to
invite Papermoon again because | couldn’t forget what company director Maria Tri Sulistyani said during the last residency two
years ago; "l would like to create a piece using Washi for all of the stage, including sets and the costumes.” They are not only a
notable touring company, both internationally and within Indonesia, but they also organize a contemporary puppet theater festival
in Indonesia. In addition, they are also qualified producers, able to invite artists outside Indonesia for residency programs. | was
therefore very interested in how they might develop their creative flair for Tosa Washi, one of the local special products in Kochi,
and | had high expectations for them.

During their stay, the artists interviewed some professional Washi lovers, such as people on a paper mulberry farm and in a paper
mill company, a paper doll artist, a woodblock artist, etc.. These people are now rather elderly and have no heirs or apprentices
because the younger generations have moved out of the region. In spite of these problems, it was inspirational for the artists to
observe their attitude towards the work. The artists also thought that their smiles and passionate attitudes were amazing and
they translated what they learned from them into the production. The production turned out to be an attractive piece for both
adults and children due to the stage sets and puppets, made by the sensitive character of Washi, dances with Washi paper, and
music and live violin. The warmth you can feel from the piece is exactly the admiration the artists had for the interviewees and
characters of the story. It could also reflect the character of the company members. They were always positive, never negative
to accept things, and tried to see the admirable features or beautiful side of things and keep smiling. At the same time, the local
artists were flexible and brave enough to cooperate with the Indonesian team and have fun creating the piece, in spite of feeling
anxious about not having enough rehearsal time.

Over the last 7 years, as | have been involved in this residency program as a member of The Museum of Art, Kochi, | think that it
is important to aim for a highly qualified production that would satisfy the audience. And at the same time, it is all about how well
can you build relationships among artists or the artists and producers. | feel that the residency program has been successful as a
result of meaningful meetings of people and their positive relationships, and this is how this program is going to develop.

| would like to convey my whole-hearted appreciation to all the people who have been involved in this program.

The Museum of Art, Kochi, Hall Producer Hisako Yamaura
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